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TEASER
FADE | N:
| NT. MEREDI TH S HOUSE -- MEREDI TH S BEDROOM - - MORNI NG
MEREDI TH lies in bed, staring out the wi ndow. The I|ight

outside is pale and grey. She tries to pull her blanket around

her, but it's gotten all twsted in the night, and now seens
too small for the bed and for her.

MEREDI TH (V. Q)
Renmenber when you were a kid and
every little thing seened like a big
deal ? Getting an ice cream cake for
your birthday...

I NT. MEREDI TH S HOUSE -- HALLWAY -- CONTI NUOUS

Meredith goes to the linen closet, opens it. Nothing but
barren shel ves...and one pal e yel | ow washcl ot h.

MEREDI TH (V. Q)
Having to finish your homework before
you got to play with your friends...

VEREDI TH ( CONT' D)
(yelling down hall)
Whose turn was it to do towel s?

I NT. MEREDI TH S HOUSE -- KI TCHEN -- CONTI NUOUS

| ZZI E is dunping chopped fruit into a blender. She pours in
sonme mlk, hits the "blend" button, opens the cupboard. The
shel ves are bare, except for one tiny juice glass.

| ZZI E
(yelling down hall)
Whose turn was it to do di shes?

MEREDI TH (V. Q)
Finding that toy in the Cracker Jack
box. ..

I NT. MEREDI TH S HOUSE -- BATHROOM -- SAME

Meredith is in the shower, letting the hot water cascade
over her. She glances down at the sliver of soap sitting in
the tray.

MEREDI TH (V. Q)
In the grand schene of things, these
events were not what you woul d cal
nmonunent al .



I NT. KITCHEN -- SAME

The BLENDER GRINDS LOUDLY as |zzie finishes putting on her
shoes. As she turns the blender off, she realizes the phone
has been RING NG She hears the ANSVWER MACHI NE PI CK UP O S.

MEREDI TH (V. Q)
But when you were a kid, they were
huge.

I NT. MEREDI TH S HOUSE -- LIVING ROOM -- CONTI NUOUS

| zzi e pokes her head in just as the machi ne BEEPS. There is
a pause, and then we hear:

DEREK (O.S.)
(on answering nmachi ne)
Meredith, hi, it's nme. Derek...
Of lzzie, as she hesitates: do | stay or go?
| NT. BEDROOM - - MOMENTS LATER

Meredith is getting dressed and drying her hair with a t-
shirt at the sanme tinme when |zzie pokes her head in.

VEREDI TH
W need to do towels.

| ZZI E
And di shes.

VEREDI TH

How do all these seemngly little
chores manage to becone such big
pains in the ass?

| ZZI E
Look, I don't want you to freak out--
MEREDI TH

I|"mnot freaking out. It's towels.
And di shes. Not exactly freak-out
mat eri al .

| ZZI E
There's a nmessage on the machi ne.
For you. From MDreany.

Meredith stops drying and dressing.
MEREDI TH
McDreany is on ny nmachine? Wiy is
McDr eany on ny nachi ne?

| zzie tries to gauge Meredith's reaction.



| ZZI E
| don't know if you should Iisten.

VEREDI TH
Did you listen?

| ZZI E
It's not bad, it's just--1 don't
know.

VEREDI TH

So if it's not bad, it nust be good.

| ZZI E
Don't freak out.

MEREDI TH
There's a nmessage from McDreany on
my machi ne.

| ZZI E
You're over him right? So a nessage
on your machine is no big deal

MEREDI TH
Right. We're friends. Friends |eave
nmessages for one anot her.

Meredith neets |zzie's | ook. Beat. They both turn and exit.
| NT. DEREK' S TRAI LER -- MORNI NG

DEREK pours hinmself a bowl of cereal. Meredith's ex-dog DOC
sits at his feet, staring up at himwth that "I need food
or I'l'l die" look that only a dog can nuster. Derek's cel
phone sits on the counter nearby.

DEREK
Don't look at nme like that. It's
your fault, you know.

Derek spoons in sone cereal as ADDI SON enters.

ADDI SON

VWhat's his fault?
DEREK

| can't tell you. It's a secret.
ADDI SON

You and the dog are keeping secrets

now?
She grabs a banana fromthe bow on the table.

ADDI SON ( CONT' D)
W're going to be |ate.



Derek quickly gulps his cereal as Addison puts on her coat,
hands hi m his.

ADDI SON ( CONT' D)
He keeps a good secret. |I've shared
a feww th himnyself.

DEREK
Yeah. He told me.

Addi son neets Derek's |ook. And his grin. She starts out the
door. He follows, grabbing his cell fromthe counter and
giving Doc a last scratch on the head.

I NT. MEREDI TH S HOUSE -- LIVING ROOM -- MORNI NG
Meredith and | zzie are standing at the answering machi ne.

MEREDI TH (V. Q)
We still have that inpul se as adults.
To turn even the small est things
into big things. Enornous things.
Things so big that there's no way we
can handl e t hem

The front door opens and CRI STINA enters. She sees Meredith
and |zzie standing next to the machine.

CRI STI NA
So what was so inportant that you
couldn't tell ne at the hospital ?

Meredith hits the "play"” button on the answering nachi ne.
She and | zzie stare at Cristina as the nessage begins:

DEREK (O S.)

(on answering nmachi ne)
Meredith, hi, it's me. Derek. |I'm
calling, well, I'"mcalling because
of Doc. | think you ruined him He's
al ways got this | ook. A tw nkle.
Li ke he's about to do sonething that
will get himin trouble. And try as
he m ght, he can't help hinself. |
don't think he had this tw nkle before
you had him | think this twinkle is
your fault. That's all. There's
definitely a tw nkle.

And with that the nessage ends. Meredith and |zzie | ook at
Cristina for a response. Cristina neets their |ook...then
turns and wal ks out of the house without a word. O f Meredith,
as she | ooks down at the lit "received nessage" |ight.

MEREDI TH (V. Q)
At |least that's how we see it.



EXT. SEATTLE GRACE HOSPI TAL -- LOCKER ROOM -- MORNI NG

ALEX stands at his |ocker, changing into scrubs. The female
interns file in, late. As they begin to change:

ALEX
| thought no one was gonna show and
|"d get all the surgeries to nyself.

CRI STI NA
You' ve al ready scoped out the good
cases, haven't you? Danmmt, why did
| go to Meredith's house?

| ZZI E
Were's George? Wiy isn't he here?
CRI STI NA
Don't | ook at nme. He noved out days
ago.
| ZZI E
So who's he been spending his nights
with?
ALEX

Ni ce. Dude grew sone balls.

| ZZI E
Do you al ways have to be such a pig?

ALEX
(getting in her face)
| don't have to be.

Al ex snorts at |zzie, then heads out the door. |zzie just
rolls her eyes, truly disgusted.

VEREDI TH
Ceorge is having sex? Good. That
must nean he's over ne.

| ZZI E
| wouldn't go that far.

VEREDI TH
At | east he's having sex. Wth other
people. That's a good thing.

| NT. HOSPI TAL LOBBY -- MORNI NG

CEORGE arrives at the hospital, a bounce in his step. He's
| ate, but who cares. He didn't just have sex, he just had
good sex. Lots of it. Nobody got syph and nobody cri ed.
It's a banner day.



He's stopped in his path by ANDY PHI LLIPS, 16, a wirey Kkid,
totally cal mand coll ect ed.

ANDY
Excuse nme, do you know where the
energency roomis? | need a doctor.
GEORCGE
"' ma doctor.
ANDY
Seriously?
GEORCGE

(unfazed, afterglowy)
Seriously. How can | help you?

ANDY
| think |I broke ny |eg.

MEREDI TH (V. Q)
And no matter what ot her people--
rational, clear-sighted people--no
matter what they say...

GEORGE
| f you broke your leg you'd be in a
| ot of pain right now, not wal king
around. No, let ne see your...

Ceorge | ooks down, sees that Andy's left leg is so broken
| T"S FACI NG THE WRONG DI RECTI ON.

GEORGE ( CONT' D)
...incredi bly broken I eg.

MEREDI TH (V. Q)
...there's nothing we can do to nmake
those little big things little again.
O f George's | ook of disbelief.

END OF TEASER




ACT ONE
| NT. SEATTLE GRACE HOSPI TAL -- HALLWAY BY TRAUMVA -- MORNI NG

Meredith and |zzie | ean against the wall, sipping coffees.
Cristina sits in a wheel chair opposite them

MEREDI TH
This is not a big deal.

| ZZI E
Totally not a big deal.

CRI STI NA
Duh.

MEREDI TH
So why am | nmaking such a big dea
out of this totally "not a big deal"”
deal ?

| ZZI E
Because you're a masochi st.

VEREDI TH
| am not a nasochi st.
(beat)
Am | a masochi st?

CRI STI NA
Agai n, duh.

ALEX
l'd like to second that "duh."

The girls turn to see Al ex approaching.

ALEX ( CONT' D)
You're the nost pained girl | know.

MVEREDI TH
Pai ned? Now | ' m pai ned?

Cristina gets up fromthe wheel chair.

CRI STI NA
God, when did this becone our "thing?"

VEREDI TH
| 1ike our thing.

CRI STI NA
You woul d. You're a nmsochi st.

BAILEY (O S.)
This is a hospital.



The gang turns to see Bailey noving toward themat a brisk
clip. They all straighten to attention.

BAI LEY ( CONT' D)
Si ck people cone in here and we nmake
them better. How nmany sick people do
you see right now? That's right.
None.

She passes between them and they i mediately follow

BAI LEY ( CONT' D)
Because hal l ways are not where you
find sick people. So why are you al
standing around in this hallway?

| NT. HALLWAY LEADI NG TO AMBULANCE BAY -- MORN NG

Bail ey | eads her interns toward the anbul ance bay just as
the doors crash open and TWO PARAMEDI CS wheel a wonman in

This is REBEKAH BELL, 37. She is on her side, her body rigid,

vomt oozing fromher nouth

PARANMEDI C
37-year-old woman with possible
narcoti c overdose. She was cyanotic
and hypot ensi ve when found.

ALEX
And who says there aren't sick people
i n hal | ways.

Bailey and the interns nove with the gurney into:
| NT. SEATTLE GRACE HOSPI TAL -- TRAUMA -- MORNI NG

PARAMEDI C
Bl ood gas levels Iow She's had 100%
2. ducose | evel 65, adm nistered
25 gnms 50% dextrose |V. Pushed 1 ng
Nar can. She was unresponsi ve when
found, vomted twi ce during transport.

Meredith jots all this down as the paranedics |ift Rebekah
onto the bed. Her body trenbles slightly as they set her
down.

MEREDI TH
Did you see that? There was a trenor.

BAI LEY
Rebekah, can you hear ne? |'mDr.
Bailey. W're here to help you.

There's no response from Rebekah. Meredith lifts Rebekah's
eyelid as the paranmedics exit. The eyeball is jerking back
and forth rapidly.



MEREDI TH
She's nystagmatic, Dr. Bail ey.

| ZZI E
It's not narcotic then.

Several NURSES enter, begin assisting in the work-up.

VEREDI TH
Anti - psychotic maybe, or anti -
convul sant.

BAI LEY
Pr ot ocol ?

MEREDI TH
Bl ood and pl atel et count, serum
el ectrolyte |l evels, check for el evated
liver enzynmes, 12-|ead EKG to nonitor
for disrhythma. Istonic fluid boluses
to treat the | ow bl ood pressure.

BAI LEY
Good. Gey, you're with nme on this
one. The rest of you, find a sick
person. Take their history, page ne
when you're ready. Not when you think
you' re ready. Wien you're actually
r eady.

I NT. HALLWAY OUTSI DE TRAUMA -- CONTI NUOUS

|l zzie, Cristina and Alex trail out as a MMAN in his early 40s
approaches, | ooking w de-eyed and pani cked.

MAN
Excuse nme, I'mlooking for ny wife
Rebekah Bell. 1'm Joe, her husband.
| NT. TRAUMA -- CONTI NUQUS

Joe enters. Hi s face goes ashen when he sees:

JOE
Rebekah. ... ny god..
BAI LEY
M. Bell, your wife is suffering

froma severe drug overdose.
Joe pulls a prescription bottle fromhis jacket pocket.

JOE
Car bamazepi ne. That's what she took.

BAI LEY
Your wife has epil epsy?



JOE
Yes.

MEREDI TH
And you're sure she took the
car bamazepi ne?

JCE
Yes. I'msure. She did exactly what
she said she was going to do.

MEREDI TH
She told you she was going to try
and commt suicide? Wiy didn't you
stop her?

JOE
She nmade ne prom se not to. She said
it was the only way you guys woul d
listen.
(off their | ooks)
She can be really stubborn when she
wants to.

Meredith neets Bailey's | ook.

BAI LEY
Gey, walk nme through it.

VEREDI TH
Stomach | avage, followed by multiple-
dose acti vated charcoal

BAI LEY
Right. | want 60 g of charcoal wth
30 g of sorbitol via a nasogastric
tube and three anpul es of sodi um
bi car bonat e gi ven intravenously.

The nurses do their thing as Bailey waves Meredith to her.

BAI LEY ( CONT' D)
Better get psych down here. For both
of them And watch her for any
myocl oni ¢ sei zures.

Bail ey exits. Joe pulls up a chair next to his wfe.

JOE
|"mright by your side, Bek. Not
nmore than one foot away. You hear
me, sweetie? Not nore than one foot.

Of Meredith, as she watches Joe gently pushing the hair
back from Rebekah's face.

10.



11.
| NT. HOSPI TAL -- MONI CA COOPER S ROOM -- MORNI NG

MONI CA COOPER, 40s, thin, blonde and busty, sits knitting
herself a sweater, as Al ex enters.

ALEX
Moni ca Cooper, |I'mDr. Karev. You
can call me Al ex, though.

MONI CA
You can just call ne. |'mserious.

Tell me you're single. WMake ny day.

ALEX
You're a firecracker, aren't you?

MONI CA
| got a boob job three nonths ago
and | figured: new boobs, new ne.

ALEX
Wl |l what seens to be bothering the
new you?

MONI CA

Like | said, | got a boob job...and
this nmorning | woke up like this.

Moni ca | owers her gown slightly to reveal: her breasts appear
to connect and forminto one |arge nound across her chest.

MONI CA ( CONT' D)

| only have one boob. It doesn't
hurt, 1 just ook |ike a nongol oid.
ALEX

You got a bad boob job, that's all.
But we can nake you beautiful again.

Moni ca beans from Al ex' attention. Bailey enters. From her
POV, it looks like Alex is being flashed by the patient

BAI LEY
Dr. Karev?

And t hen she sees:

ALEX
Moni ca Cooper, 44-years-old. Suffers
from symmuastia caused by an over-
di ssection of the tissues in the
cl eavage area. The muscle wall needs
to be reconstructed.

BAI LEY
Good. Call Ms. Cooper's plastic
surgeon. Then you can di scharge.



12.

MONI CA
No, | don't want my plastic surgeon
to do this. | want Alex to do this.
BAI LEY

Your plastic surgeon is nore than
capabl e of fixing his m stake.

MONI CA
| don't want "nore than capable."
"More than capabl e" gave ne one boob.
Al ex prom sed he'd fix ne.

Bail ey' s eyes go w de.

BAI LEY
Karev? You prom sed you'd fix this
woman? Good | uck. She's all yours.

| NT. SEATTLE GRACE HOSPI TAL -- PATI ENT ROOM -- MORNI NG

Bailey enters to find Cristina and |zzie going over the chart
of DAVI D HANSON, 27. David is in bed, holding his left side.

BAI LEY
There must be sonething really special
in here if it requires two of ny
interns to diagnose.

DAVI D
"1l take that as a conplinent.

CRI STI NA
Davi d Hanson, 27. Presented with
m nor vom ting and acute abdom nal
pain. Tenp 102.6, BP 137 over 89.

DAVI D
|'ve never heard vomting referred
to as "mnor."

| ZZI E
It just neans you're not throw ng up
constantly.

Bai l ey noves in, begins palpating David's left side. He
flinches as she noves her fingers back and forth.

BAI LEY
On a scale of one to ten, where woul d
you rate your pain, M. Hanson?

DAVI D
Wth your fingers in ny gut? Ten.
O herwse, it's nostly a 6 or 7.



BAI LEY
Any t hought s?

lzzie junps right in.

| ZZI E
Spl enopt osi s.

Bail ey notices that Cristina wasn't the first to respond.

BAI LEY
A wandering spl een?

| ZZI E
The patient's presentation matches
the synptons perfectly. The vascul ar
peduncl e has tw sted, causing ischem a
in the splenic arteries. That would
account for the pain and fever.

BAI LEY
That's a pretty rare disorder, Dr.
Stevens. What nmakes you think it's
not sonething |ess exotic?

CRI STI NA
Because he told her.

Bai | ey | ooks over at David.

DAVI D
| was di agnosed 6 nonths ago. It
didn't hurt, so | left it alone.
BAI LEY

You realize that by waiting to treat
this defect, you could have done
nore danmage to your spleen and the
surroundi ng bl ood vessel s.

DAVI D
| don't |ike hospitals.

BAI LEY
Well, you' re going to be spending a
few days in one.
(1l ooks at the girls)
Sol ution?

| ZZI E
Laparoscopi ¢ exploration of the
abdom nal cavity to confirm foll owed
by total splenectony to avoid future
organ torsion. Barring any
conplications, M. Hanson should
only have to be in the hospital about
t hree days.

13.



14.

DAVI D
Three days? | could do three days.

BAI LEY
You don't have nuch of a choice, M.
Hanson. Dr. Stevens, | want X-rays
and pre-op bl ood work-ups. You'l
scrub in with ne on this one.

| zzi e gl ances over at Cristina.

BAI LEY ( CONT' D)

Yang, | want you covering the pit.
We've got a |ot of doctors in the
O R today.

CRI STI NA
Yeah, well, | was hoping to be one

of those doctors, Dr. Bailey.

BAI LEY
You're on sutures and aspirin detai
until further notice.

Bail ey starts out the door, with Cristina on her heels.

CRI STI NA
Dr. Bail ey--
BAI LEY
Pit, Yang.
Wth that, Bailey is gone. |lzzie shoots Cristina an "I'm

sorry" |l ook, but Cristina just glowers back, exits.
| NT. ANDY PHI LLIP'S ROOM -- MORNI NG
Andy lies in bed as George and CALLIE exam ne his | eg.

CALLI E
You really can't feel any of this?
Your whol e tw sted...backwards...|eg?
ANDY

What part of "Congenital Insensitivity
to Pain" do you not understand?

Ceorge and Callie share a look. Callie continues her exam

ANDY ( CONT' D)
| am so busted. M parents don't
even know | own a skateboard. They're
al ways so worried I'll hurt nyself.

CALLI E
VWll, you did break your |eg.



15.

ANDY
Pl ease. |'ve broken so nmany bones,
|"ve lost count. | just want to be
normal . For once. | want to go
skat eboardi ng, or play football, or,

i ke, do something as sinple as drink
a hot drink and not worry. You know?

GEORGE
Look on the bright side: you'd be in
a lot of painright nowif you could
actually, well...feel pain. But
since you can't--consider this trip
to the hospital |ike a vacation.

ANDY
Do you realize how many "vacati ons
to the hospital” I've had in ny life?
Sorry, but I'm kinda over the whole
"vacation to the hospital" thing.
|'"d rather go to Hawaii .

Even though Andy's imune to physical pain, George can see
the enotional kind welling up in the young man's eyes.

I NT. WAI TI NG ROOM -- MORNI NG

CGeorge talks wth ELLEN and NATE PHI LLIPS. They both | ook
ol der than their 40-odd years. Their faces lined with worry.

ELLEN
He was skat eboarding? Ws he trying
to kill hinself?

NATE

My wife's not over-reacting. Qur
son has CIPA. \Which prevents him
fromfeeling sensations of pain.

GEORGE
Andy told nme about his condition.
He's on his way to get an MRl now so
we can nmake sure there are no interna
conplications. If everything | ooks
good, Dr. Torres will reconstruct
his leg this afternoon.

Nat e hugs his wife, who has begun to cry.

ELLEN
|"'msorry. | hate to see ny son get
hurt, and it's...it's all | see.
NATE

He wants to be normal. A big kid.
That's why he does things |like this.



16.

ELLEN
But he needs special attention.
Even the smallest thing--a fever, a
cut--he won't knowit's there, so he
won't know to worry until the problem
gets worse. \Which it always does.

GEORGE
"1l keep an eye on him | prom se.

Nate and El |l en have heard it all before, but com ng from
Ceorge they actually have a little faith

I NT. SEATTLE GRACE HOSPI TAL -- THE PI'T -- MORNI NG

An OBESE MAN |lies on his back on a table. Cristina exam nes
the infected ingrown toenail on his big toe. She preps the
nail for excision, keeping her eyes on her work.

CRI STI NA
When was the last tinme you had a
t et anus shot ?

OBESE MAN
| don't know. Do | need one?

CRI STI NA
Yes.

OBESE MAN
| try and trimthem back, | even
make that 'V cut in the center of
the nail, like it says to do on the

internet. But they grow back in.

CRI STI NA
Real ly. Even though the internet
said they wouldn't. Go figure.

OBESE MAN
" mjust making conversation here.
You should try it sonetine.

Cristina glances up just |ong enough to see BURKE st andi ng
across the way, checking sonme charts.

CRI STI NA
VWait here. | need a bigger needle.

| NT. AREA OUTSIDE THE PI'T -- CONTI NUOUS
Burke sm|es as he sees Cristina approaching.

CRI STI NA
| need you.

Bur ke squints back toward her patient.
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BURKE
For an ingrown toenail ?
CRI STI NA
No. | don't need Doctor you, | need
Boyfriend you.
BURKE
What's up?
CRI STI NA

My day sucks. Bailey has a bug up
her butt. A bug with ny face on it.
|"m stuck doing infected toenails
and curling iron burns. And all

can think about is going honme and
clinmbing into bed with you. Prom se
me that's how this horrible sucky
day is going to end. Me, you, bed.

BURKE
WI 1l there be snuggling?

Cristina just stares at him Burke smles back in return.

BURKE ( CONT' D)
| prom se.

CRI STI NA
Good. Now | have to drain pus.

Wth that she heads back to the Pit.
| NT. SEATTLE GRACE HOSPI TAL -- REBEKAH S ROOM -- MORN NG

Meredith cones in to check on Rebekah. Joe is still sitting
at her side, holding her hand. Meredith offers hima snal
smle, picks up Rebekah's chart.

JOE
You guys called psych on us?

MEREDI TH
It's standard procedure, M. Bell.
Your wife tried to commt suicide.

JOE
Call me Joe, please.
MEREDI TH
Ckay. Joe.
JOE

Rebekah' s not crazy.

REBEKAH
He's right. 1'mnot crazy.



Meredi th sees Rebekah has opened her eyes. Her face is pale

and dr awn,

but she manages a warm sm | e when she sees Joe.

JOE
Baby, you're back

He | eans in, Kkisses her. Meredith checks her vitals.

Joe | ooks

VEREDI TH
H Rebekah. I'mDr. Gey. How are
you feeling?

REBEKAH
Better.

MEREDI TH
You took a | arge dose of your epilepsy
medi ci ne. Was that an accident?

REBEKAH
No. | took the pills, then I called
911.
(off Meredith's | ook)
| wasn't trying to kill nyself.
was trying to nmake a point.

at his wfe.

MVEREDI TH
And what point was that exactly?

REBEKAH
| have a condition called mcropsia.
It's a byproduct of ny epil epsy.

MEREDI TH
Alice in Wnderland Syndrone. You
have trouble with your perception?

REBEKAH
Troubl e? You make it sound |ike ny
car won't start. \What | have is a
nightmare. I'mAlice. But not in the
fun | et's-have-a-tea-party-and-I| augh-
at -t he- hookah- snoki ng-caterpill ar
kind of way. It's nore of a
terrifying, paralyzing, |'mlost-and-
I"11-never-be-found kind of way. |
feel like I'"'mabout to slip off the
edge. Not the figurative edge. The
actual, literal edge. Like, at any
nmoment, I'mgoing to slaminto the
ground going a mllion mles an hour.

MEREDI TH
And the drugs, they have no effect
on the visual aura you experience?

18.
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JOE
The drugs control the epilepsy, but
they don't stop her visions.

REBEKAH
Not hi ng stops them And believe ne,
falling down the rabbit hole is not
a pl easant experience.

MVEREDI TH
| understand these episodes are
upsetting, but you seemto realize
that they aren't real. Can't you
tell yourself what you're feeling
isn't actually happeni ng?

REBEKAH
Have you ever felt sonmething you
t hought was so real, that no matter
what anyone told you, no matter what
you told yoursel f, that thing never
felt any less real than that first
monment you felt it? W don't realize
how i nportant perspective is Dr.
Gey, until we lose it. If | could
make this big thing any smaller,
don't you think I woul d?

Of Meredith, as this thought washes over her.
| NT. AREA OQUTSIDE THE PIT -- MORN NG
Cristina exits the pit. She sees George com ng toward her
CRI STI NA
CGeorge, want sone pit tinme? Good
suture practice.

GEORGE
No chance. |'ve got a kid who can't
feel any pain.

Cristina' s nmouth drops open slightly as Al ex approaches from
t he opposite direction.

CRI STI NA
Karev, you're not doing anything,
right?

ALEX

Nice try, Yang. |'ve got a chick
w th symmastia. Total uni boober.

Cristina's nouth drops open nore. She sees Meredith hurrying
toward her.



CRI STI NA

At | east you' ve only got a run of

epti c.

Who has Alice in Wnderland Syndrone.

the mll suicidal epi
MVEREDI TH
CRI STI NA
Wiy am | the only one
case?
VEREDI TH

Wandering spleen is k

CRI STI NA
No. Alice is cool, no

not on a cool

nda cool

pain boy is

cool, uni boober is cool. Wanderi ng

spleen is the kid who

s trying to be

cool. And I'"'mnot even in on it.

It's |zzie's.

MEREDI TH
Oh. Sorry.

And with that Meredith is gone.

Of Cristina, as she simers.

| NT. SEATTLE GRACE HOSPI TAL -- SCRUB ROOM -- MORNI NG

Bailey and | zzie are scrubbing u

p as Cristina enters.

CRI STI NA

| want in on the spleen.
| ZZI E

| " m doi ng the spl een.

spl een.
| zzie heads into the O R Crist

CRI STI NA

Fi nd your own

na fixes her | ook on Bailey.

Wiy am | the only surgeon in this
hospital not assigned to a surgery?

BAI LEY

Were were you | ast night, Yang?

CRI STI NA
VWhat? | was hone.

BAI LEY

And the night before that? How about

the night before that?
(of f her I o0k)

When | was an intern

hospi tal day and ni ght

was in this
, whet her |

was on call or not. Every day.

( MORE)

20.
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BAI LEY ( CONT' D)
Al day. | wanted to be the best
surgeon here. And try as | mght, |
couldn't figure out how to nmake that
happen sitting on my couch watching

Qpr ah.

Cristina gets a | ook on her face: you watch Oprah?

BAI LEY ( CONT' D)
So Oprah, and ny husband, and ny
famly, and ny friends had to just
get over the fact that | was going
to be here. Al ways.

Cristina's | ook has changed: Bailey's words are hitting hone.

BAI LEY ( CONT' D)
Doi ng what you have to do to becone
who you want to becone.

Bai |l ey finishes scrubbing up, noves toward the door

BAI LEY ( CONT' D)
" mnot waiting on your butt. So
hurry up.

And with that she enters the OR Cristina noves to the sink
starts scrubbing in quickly.

I NT. NURSES' STATION -- MORNI NG

Derek | eans agai nst the counter, sipping coffee and goi ng
over some charts. He smles when he sees Meredith approaching.

DEREK
| called you this norning.

VMEREDI TH
| was in the shower.

DEREK
So you got ny nessage.

VEREDI TH
Doc has a tw nkl e.

DEREK
There's definitely a tw nkle.

MEREDI TH
| need a consult on one of ny
patients. She has tenporal |obe
epi | epsy with acconpanyi ng m cropsi a.
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DEREK
Alice in Wnderland Syndrone?
| nt eresti ng.

MEREDI TH
Not really. She's really suffering
fromthe visions.

DEREK
There's a protocol for surgica
treatment of TLE. It can take nonths.

VEREDI TH
| know. But | don't think she's going
to make it that | ong.
Of Derek, his curiosity piqued, as he neets Meredith's | ook.
| NT. REBEKAH S ROOM -- MORNI NG
Derek and Meredith enter. Derek | ooks over Rebekah's chart.
DEREK

H Rebekah. |1'm Dr. Shepherd, chi ef
neur osurgeon here at Seattle G ace.

JCE
So you can help ny wfe.
DEREK
Vell, I'd like to talk to you about

that. How | ong have you had TLE?

REBEKAH
| had a bad car accident three years
ago. There was severe brain trauna.

DEREK
VWhich led to the epilepsy. And the
distorted perception? Did that first
occur with your seizures?

REBEKAH
Yes.

DEREK
Rebekah, there's a pretty strict
drug protocol before you can be
consi dered a surgical candi date. Now
you' ve only been treated with
carbamazepine. |If that's not worKking,
then we can try you on other anti -
convul sants to see if that helps
control the distorted perception.

Rebekah is starting to get upset.
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REBEKAH
| can't try this drug and that drug
and then wait to see if they work.
" mrunning out of time here.

DEREK
| understand your frustration..

Meredith notices that Rebekah has taken on a w de-eyed,
noti onl ess stare.

VEREDI TH
Rebekah?

Meredith and Derek startle as Rebekah suddenly screans in
terror, reaching out to try and stop herself fromfalling,
even though she's still lying in the bed.

REBEKAH
Don't let me go! Joseph, don't |et
me fall! Please!

JOE
l"mright here, Bek. I'"'monly a foot
away. | won't let you fall. | prom se.

Rebekah begi ns smacking her lips |oudly together as her body
goes rigid. Meredith noves in quickly, as does Derek.

MEREDI TH
Her pupils are dil ated.

DEREK
She's having a nyocl onic sei zure.
Push 10 ng di azepam

Meredith does as instructed. Rebekah's seizure subsi des as
the drug kicks in.

VEREDI TH
You' re okay, Rebekah. You're safe.
REBEKAH
| can't keep living like this. |
can't. 1'd rather be dead than live
with this fear. Joe, I'msorry.

can't do it anynore.
Joe | ooks up at Derek.

JCE
Pl ease hel p her. You can hel p her.

DEREK
|'"'mso sorry. There's a protocol
Until that's exhausted, there's
not hing I can do.



Derek neets Meredith's | ook, then exits. Of Meredith,
surprised by Derek's hardline on this case.

END OF ACT ONE
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ACT TWO
| NT. SEATTLE GRACE HOSPI TAL -- SURGERY BOARD -- DAY

CHI EF WEBBER surveys the board, his arns crossed. He realizes
that Cristina is next to him also surveying the board.

VEBBER
Looki ng for sonmething in particular,
Yang?

CRI STI NA

No, sir. Just taking it all in.
i ke to know exactly what's happeni ng.
When and where and with who.

WEBBER
Know edge i s power.

CRI STI NA
The board is power.

Webber gl ances at her, then fixes his eyes back on the board.

WEBBER
The board is power.

CRI STI NA
Yes, sir.

O f Webber and Cristina, their arns crossed, their eyes
studying every little detail of the board.

I NT. MRl ROOM -- MORNI NG
Andy lies on the slab, which slowy retracts into the machi ne.
INT. MRl ROOM -- TECHI E SIDE -- CONTI NUOUS

George and Callie watch Andy through the glass as the MR
TECHNI Cl AN begins to run tests.

CALLI E
Can you i magi ne not ever know ng
when you're hurt?

GEORGE
| hate to say it, but it sounds nice.

Callie scrutinizes George, this man she's fallen for. She
brushes her hand against his, but then pulls away as:

Dr. Webber enters.
VEEBBER

Dr. OMilley, Dr. Torres. | hear
your patient has Cl PA



GEORGE
Roughly 40 people in the world have
it. This kid' s one of 'em

WEBBER
VWhat's his case history?

GEORGE
He's prone to bruises, burns, cuts--
all manner of injuries--so his parents
keep hi m shut indoors. Today he
deci des to rebel, goes out
skat eboardi ng, and snap. Breaks his
leg. Just like that.

CALLI E
He's schedul ed for a uni conpart nental
knee arthropl asty.

V\EBBER
Talk to his parents. Find out
everything you can about his
condition. W can wite this up,
get published. It could nean a |ot
to Seattle G ace.

Webber | eaves. Ceorge |ooks at Callie, surprised.

GEORGE
Did he just say we'll wite it up?

CALLI E
Looks like you' re getting your first
byline. Congratul ations.

George smles: the Chief's giving hima byline. Rock on.
| NT. MONI CA COOPER S ROOM - - DAY
Moni ca conti nues working on her sweater as Al ex enters.

MONI CA
Is it time to nake ne human? Because
| really want two boobs agai n.

ALEX
We're waiting on an operating room
But | want to talk to you about your
options. W can replace the inplants,
or go even bigger if you'd like.

MONI CA
Bigger? Oh, no, | want them out.
I"mknitting a snmaller sweater.
Back to the old ne.

Alex sits on the edge of Monica' s bed, gives her a sly smle.
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ALEX

Are you sure? Because | think you'd

| ook Ki
bi gger.

nda hot with an even
.. Sweat er.

MONI CA

" mdone with the inplants. But

when | get outta here, |1'd be happy
to show you "kinda hot."

ALEX
Ch, | don't really date patients, so--

Al ex gets up fromthe bed, back to business.

MONI CA

You were into ne when you thought I

want ed

bi gger boobs, but now t hat

you know | "mgetting rid of them

that's

it? No nore Hot Doc?
ALEX

It's agai nst hospital policy.

MONI CA

(suddenly pissed)

So why'

Honest |

ve you been flirting with ne?

ALEX
y? It's a cool surgery.

MONI CA

Ww. You are Dr. Evil Spawn.

VWho sai

Just gi

But Alex isn't li

ALEX
dl!l was Dr. Evil Spawn?

MONI CA
ve nme ny boobs back.

stening anynore. He exits, angrily.

I NT. ANDY PHI LLIP*S ROOM -- DAY

Andy is hooked up to IV machines, his nother at his side.

| NT. CORRI DOR QUTSI DE ANDY' S ROOM - - CONTI NUCUS

Ceorge confers w

The MR
good.

th Andy's father.

GEORGE
results came back and they're
We're going to prep Andy for

surgery this afternoon.
(beat)
Can | ask you sone questions? About

Andy?

The chief, well, he was hoping---
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NATE
You want to wite this up? For one
of your nedical journals?

CGeorge nods. They both ook into the roomat Andy, who | ooks
frail, weak, in no shape to talk

NATE ( CONT' D)
I[t's up to him

| NT. NURSES STATI ON -- DAY

| zzie stands at the counter, reading through a chart, when
Al ex approaches, i ndignant.

ALEX
What did you say to ny patient?

| zzie dism sses him barely | ooking up fromher files:

| ZZI E
| told her you were a sl eaze.

ALEX
You think you're the only intern
who's allowed to date patients?

| zzie slans her chart down on the counter.

| ZZI E
No, | just think you' re a sleaze and
peopl e should watch out for you.
Are you gonna try to tell ne you're
not a sleaze? Because you are.

She nmakes her way past Al ex, who just scow s.
| NT. SEATTLE GRACE HOSPI TAL -- CATWALK -- DAY

Derek is wal king briskly past the rain-splattered w ndows
when he hears:

MEREDI TH (O. S.)
Dr. Shepherd!

Derek turns to see Meredith approaching. He slows a bit, but
doesn't stop wal ki ng.

MEREDI TH ( CONT' D)
Can | talk to you about Rebekah Bel |l ?
| think you need to reconsider the
possibility of surgery.

DEREK
| haven't ruled out surgery. | just
can't authorize it until she's
fol |l oned the protocol



Meredith touches his arm which causes himto stop wal ki ng.

MEREDI TH
Look, | understand there are rules.
But sonetinmes people bend the rules.
Sonetinmes they break those rules
into such tiny pieces that you can't
even see what the rules were to begin
wit h.

DEREK
Spoken |ike a true rul e breaker.

MVEREDI TH
| magi ne what she's going through.
Always living in fear. Al ways feeling
like you're not in control.

DEREK
| feel for her, Meredith. | do. But
bei ng a good doctor doesn't always
mean doi ng everything the patient
wants. There are rules. And if |
were to break those rules, | could
| ose ny license.

MEREDI TH
Bei ng a good doctor neans doing
anyt hi ng and everything you can to
ease your patient's suffering. Can
you tell nme you're doing everything
to ease Rebekah Bell's pain?

DEREK
At the nonent, yes, | am

MVEREDI TH
She's lost all sense of perspective.
VWhat if you couldn't make the big
things little, and the little things
bi g? Perspective is the only thing
keeping us fromslipping over the
edge into the abyss. Rebekah falls
into that abyss 20 tinmes a day.

Derek meets her | ook.

DEREK
Your tw nkle's working overtimne.
But ny answer is still no.
VEREDI TH

What the hell good is a twi nkle then?

And with that she turns and exits, |eaving Derek to watch
her go as the rain continues to paint the glass behind him
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| NT. ANDY PHI LLIP'S ROOM -- DAY
Andy | ooks up to see George entering with a tray.
GEORCGE

| brought you sone pineapple. You

said you wanted to go to Hawaii .

This is the closest | can get you.
Andy | ooks at George |like he's crazy.

GECRCGE ( CONT' D)
Want it, or should | take it back?

ANDY
['I] take it.

George sits down with Andy. They both snack on the pineapple.

GEORGE

So how are you feeling?
ANDY

That's a trick question, right?
GEORGE

Sorry, yeah, right, you don't--
ANDY

| feel fine. | always do.
GEORGE

I'"d like to ask sone questions so we
know how to hel p you best.

ANDY
Everyone thinks they can cone up
with a cure for the freak kid who
can't feel any pain, but they can't.
So what makes you any different?

GEORCGE
| can't prom se you a cure, and |
won't. But the nore we know about
what you go through...There are other
ki ds who have it. The things you
know coul d hel p them

Andy considers for a beat. He takes a bite of pineapple.

ANDY
Thi s pi neappl e seriously sucks.

GEORGE
It does, doesn't it?



ANDY
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It's, like, the worst pineapple |I've
ever had in ny entire life.

GEORGE

It's cafeteria pineapple. Nothing
i ke what they have in Hawaii .

ANDY

You're not |ike nbst doctors. Mbst

doctors are nerds,

GEORGE

but you're a dork.

There's a difference?

ANDY
Nerds are obsessed

Wi th science,

figures, facts. Dorks are too, but
they have nore heart, that's all

George smles. He's getting

t hrough to the kid.

ANDY ( CONT' D)
So, what do you wanna know?

I NT. MONI CA COOPER S ROOM - -

DAY

Monica sits in her bed, knitting angrily. She yells out the

door as a NURSE hurries past
MONI CA

in the hallway.

Were the hell is ny doctor?!

No response. Monica sees Cristina wal k past the door.

MONI CA ( CONT' D)

(yelling at C
| got bigger boobs
i nvi si bl e!

i stina)
so | wouldn't be

Beat. Cristina returns to the doorway, steps inside the room

a predatory gleamin her eye

MONI CA ( CONT' D)

Finally! Were the

CRI STI
| don't know. Is t

She whi ps down her hospital

hell is ny doctor?

NA
here a probl enf?

gown, exposing her chest.

MONI CA
| have one boob. And let nme tell

you, one really is
nunber .

the | oneli est
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CRI STI NA
You're Dr. Karev's patient, right?

MONI CA
| don't care whose patient | am |
want this boob gone. Now.

CRI STI NA
| understand. But they're pretty
backed up in surgery right now

MONI CA
So you're telling nme ny big boob
isn't quite big enough to push ne up
on the priority list?

CRI STI NA
It's a boob.

Moni ca's heard enough. She grabs one of her knitting
needl es...and stabs it into her chest!

MONI CA
How about now?

Cristina stares in stunned surprise at the steel needle
sticking out fromthe giant boob.

CRI STI NA
Seriously?

Moni ca just stares back as bl ood bl oonms across her gown.
| NT. HOSPI TAL CORRI DOR / TEST LAB -- DAY

Al ex picks up test results froma NURSE, then turns and bunps
into a tall, lanky, blonde girl (HANNAH, 11), causing her to
drop a folder she's holding. Papers scatter to the floor.

HANNAH
Excuse ne--1"msorry--1 wasn't | ooking--

They both bend down to pick up the | oose papers.

ALEX
Don't apol ogi ze. | bunped into you.

HANNAH
" m | ooking for |Isabelle Stevens.
Do you know where | mght find her?

One of the papers on the floor is lzzie's nodeling photo,
torn froma magazi ne. Hannah notices Al ex notice the photo
as she puts it into her folder.

ALEX
| s she your doctor?



HANNAH
No, she's, um..well, just no.

Al ex laughs at the girl's endearing awkwar dness.

ALEX
She's probably upstairs.

HANNAH
| was just up there. Now |I'm here.
|'ve been going in circles. Do you
t hi nk you could be slightly nore
specific than "probably upstairs?”

ALEX
|"m al ready going up there. Wy
don't you cone with nme?

Al ex heads for the el evator, Hannah in tow.
| NT. ELEVATOR -- DAY

Hannah stands next to Alex as they ride up in the el evator.
The bell dings "1," then "2," then..

ALEX
Are you a fan of lzzie' s? Like, you
wanna be a nodel when you grow up?

HANNAH
Not exactly.

ALEX
Then how do you know her?

HANNAH
| don't know her. She just gave
birth to nme, that's all.

ALEX
She's your not her?

Hannah shrugs.

HANNAH
Bi rt h not her.

Al ex's eyes go wide. Holy crap.

They continue to ride the elevator in silence. The bel
dings "5". Alex notions to Hannah: this is our floor.

I NT. ANDY PHI LLIP*S ROOM -- DAY

George takes notes as Andy and his parents tell their story.



GEORGE
So...Andy, I'd like to get as
conprehensive a history as possible.
VWhat's the first thing you renenber?

El l en doesn't give her son a chance to answer the question:

ELLEN
Everyone al ways said he was the
perfect baby. He never cried when
he was hungry or when he was hurt.

NATE
W didn't realize it was a probl em
until he started teething. That's
when he started biting his tongue.

ANDY
| don't renenber. | was a baby.

GEORGE
VWhat was the first thing you renenber?

Agai n, before Andy can answer, his parents interject:

NATE
He broke his arm was when he was
four. We actually didn't realize it
was broken for a couple of days.

ANDY
| knew sonething felt different, but--

ELLEN
(cutting himoff)
O course, we always watch what he
eats to nake sure it's not too hot.

NATE
He'll burn his tongue if we're not
car ef ul

ELLEN

We have a nurse practitioner who
hel ps at honme. She cooks too, and--

Andy's finally had enough. He speaks above his nother.

ANDY
No, stop. This isn't your thing. |
know | "' m a burden and you want to
tell your story, but | think the
doctor wants to hear ne describe
what |'ve been through. Not you.

ELLEN
Ch, Andy, of course--
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Ell en and

NATE
We're just filling in the gaps.

ANDY
Let me tell ny story and | won't
| eave any gaps. Please? Let ne
talk to the doctor al one.

ELLEN
(getting it, apol ogetic)
Okay. We'll be right outside.

Nate head out. As soon as they're gone:

ANDY
They get like that. They take over.
They don't listen. | know they |ove

me, but they snother nme. That's why
| finally went skateboardi ng today.
| just wanted to feel, like, free.

GEORGE
You want to feel nornal.

ANDY
Exactly. And do normal things.
Li ke get a driver's |license and have
agirlfriend. How old were you when
you had your first girlfriend?

GECORCGE
Twent y- one.

ANDY
Ckay, bad exanple. But a |lot of

guys ny age already have girlfriends.

CGeorge suddenly feels the need to stand up for

GEORGE
| m ght have been a | ate bl ooner,
but I have a girlfriend now.

ANDY
Real ly? |Is she hot?

GEORGE
You know her, it's Dr. Torres.

ANDY
She is hot. Ni ce.

GEORCGE
Thanks but, um let's go back to
your story. You're the inportant
one here.

hi s manhood:



| NT. SURGERY BOARD -- DAY

Burke stands in front of the board, checking in. He sees
Cristina noving quickly toward him

BURKE
Wul d you |l ook at that? It | ooks
i ke you and | are schedul ed for
sone mgj or snuggling later tonight?

Cristina | ooks at himlike: you didn't just really say that.

BURKE ( CONT' D)

What ?

CRI STI NA
|'ve got a woman who just hara-kiried
her own boob. I'mway too busy for
cuddl i ng.

BURKE
" m not tal king about now.

CRI STI NA
|"mgoing to be busy later too. |I'm

going to be busy permanently.

BURKE
Woa...Did | do sonething?

CRI STI NA
This isn't about you. It's about ne.
O the nme | used to be. But |'m back.
"' m me again.

BURKE
| have no idea what you just said.

But Cristina doesn't stop to explain. She di sappears down
the hallway. Burke's | ook says it all: now what?

I NT. CORRIDOR -- ON THE MOVE -- DAY

| zzi e noves down the hall at a clipped pace. Al ex catches
up with her.

ALEX
| need to talk to you

| zzi e stops. Annoyed.

| ZZI E
Are you still mad about the Uni boober?
You think she did what she did because
| told her not to go out with you?
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ALEX
VWhat did the Uni boober do?

| ZZI E
Don't you ever answer your pages?

ALEX
| never got paged.

| ZZI E
She stabbed her frigging boob.

Totally news to Al ex.

ALEX
You' d think that would be the craziest
thing I heard today. But it's not.

| ZZI E
| gotta go.

She starts to walk away fromhim wuntil...
ALEX
(calling after her)
There's this girl who says she's
your daughter.
...which stops lzzie cold in her tracks.

ALEX ( CONT' D)
She's down the hall. Cute kid.

| zzi e just stands there, stunned, speechl ess.

ALEX ( CONT' D)
Happy not her's day.

Al ex heads off to get back in on the Uni boober action,
|l zzie alone in the hall. Totally. Freaked. CQut.

END OF ACT TWO
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ACT THREE
| NT. REBEKAH S ROOM -- DAY
Joe sits next to his wife, watching her sleep. She is attached
to an ictal/interictal EEG which nonitors her seizure
activity. Joe | ooks up as Derek wal ks past in the hallway.
| NT. HALLWAY QOUTSI DE REBEKAH S ROOM - - CONTI NUQUS

JCE
Dr. Shepherd?

Derek turns as Joe approaches him

DEREK
M. Bell. How s your w fe doing?
JOE
She's slipping. And there's nothing
| can do to break her fall. She needs

t he surgery now.

We see Meredith approaching fromfarther down the hall. She
stops when she sees Joe and Derek tal king.

DEREK
It's not that sinple, M. Bell--
JOE
Are you married, Doctor?
DEREK
Yes.
JOE

So you know. You know what it's |ike
to | ove soneone so nuch that you
can't renenber what life was |ike
before you started | oving them

It's at this nonent that Derek sees Meredith watching them

JOE (CONT' D)
And you can't inmagine what |ife would
be like if they stopped | oving you.
You know t hese things.

DEREK
Yes.

JOE
I"'mlosing ny wife, Dr. Shepherd.
|"'mlosing her to an illness that |

can't stop. She's falling and there's
nothing I can do. But you can. You
can break her fall.



DEREK
M. Bell--

JOE

| s there anything you woul dn't do

for the woman you | ove?
(of f Derek's | o0k)

So what makes it so different just
because it's the woman | | ove?

Wth that,

Joe turns and heads back to his wife's bedside.
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Derek | ooks down the hall at Meredith watching him He offers
her a small smle, then turns and wal ks back the way he cane.

| NT. CORRIDOR -- DAY

Hannah peers into a patient's room then turns to see |zzie

appr oachi ng.

| ZZI E

Excuse ne, are you |l ooking for..
HANNAH

You're |sabelle Stevens. |'m Hannah.
| ZZI E

(ki nda dazed)

Hannah.
HANNAH

Your birth daughter.

Hannah offers her hand. [|zzie shakes it. So surreal.

| ZZI E

How di d you- -
HANNAH

| have your photo. | recognized

you. M parents don't keep anything

fromnme. 1've known | was adopted

since before | can renenber.

W had

to cone to Seattle for a weddi ng, so

we figured | mght as well

meet you.

They're waiting in the waiting room
Do you have tinme to get |unch?

| zzie tries not to be steanrolled by so nuch infornmation.
| t | ot to process. She forces a snmle

'S a

| ZZI E
Lunch. Sure. W could get

| unch.
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| NT. SEATTLE GRACE HOSPI TAL -- CAFETERI A -- AFTERNOON

Meredith, Cristina, George and Alex are eating lunch. Cristina
is going over a stack of patient files, while Meredith picks
at her egg sal ad sandw ch.

MEREDI TH
Does this |l ook weird to you? It | ooked
better when | bought it. Now it
| ooks. ..weird.

CRI STI NA
So don't eat it.

ALEX
['I] eat it.

VMEREDI TH

How can sonet hi ng | ook great one
m nute and horrible the next?

GEORGE
| think it's funny that we can spend
a whol e conversation discussing
sonething as trivial as egg sal ad.

Al ex takes half of Meredith's sandw ch.

ALEX
We're not discussing..
(he takes a bhite)
We're eating.

GEORGE
We shoul d be tal ki ng about bi gger
t hings. More inportant things.

ALEX
Li ke the fact you're finally getting
sone good tail ?

George neets Meredith's eyes briefly, then | ooks away.

CRI STI NA
|'"d rather tal k about the egg sal ad.

MEREDI TH
We can tal k about George's girlfriend.
So go ahead, George. Tell us all

about her.

CEORGE
Oh. Uh. Ckay. Well, she's...yeah,
she's...well, she's really--

CRI STI NA

Com ng over here.



The group | ooks up to see Callie approachi ng. She stops next
to George, places her hand on his shoul der.

CALLI E
H everybody.

Polite smles fromthe group. Al except George, who has a
big grin on his face.

GEORGE
H. | mean, hello Dr. Torres.

CALLI E
George, I"'mstarting prep on Andy's
surgery. You should finish up here.

GEORGE
Yeah. Right. I'mpretty nuch done.

Ceorge rises, starts to gather his lunch. Callie takes the
uneat en banana from George's tray.

CALLI E
So, have you guys given ne a ni cknanme
yet ?

George catches Meredith's eye.

CALLI E (CONT' D)
That's your thing, right? N cknanes.
McDreanmy. McSteany. Evil Spawn.
(off Alex's | ook)
So, have you given ne one?

GEORGE
Oh, | don't think that woul d be--

CALLI E
How about M Spicy? It has a nice
ring to it. Think about it.

And with that Callie | eaves, George's banana in hand.

ALEX
Tell us George, is she McSpicy?

GEORGE
That' s none any of your busi ness.

Just then both Cristina and Al ex's pagers go off. They ri se.
CRI STI NA
| don't think you get to give yourself
a nicknane. It's breaking the rules.

ALEX
When did you ever follow the rul es?

41.



42.

CRI STI NA
Right. MSpicy it is.

GEORGE
Can we tal k about sonething el se?

CRI STI NA
That egg sal ad conversation is | ooking
pretty good right now, huh George?

The three of themleave. Only Meredith remains at the table.
And that's when she sees Addison sitting a few tables away,
al so al one. Addi son neets Meredith's | ook, offers her a smle.

Beat. Meredith sits at her table, alone. Addison sits at her
table, alone. Meredith grinaces: this is stupid. She gets
up, wal ks over to Addison's table.

MEREDI TH
We're both eating lunch. W should
eat together.

ADDI SON
Right. That's what friends do. They
eat |unch together

MEREDI TH
Ri ght .

Meredith sits, picks at her egg sal ad. Addi son sips her soup.
Silence. Meredith checks her pager, even though it hasn't
beeped.

ADDI SON
They never go off when you want them
t o.

VEREDI TH
Oh. | don't want it to go off. I'm

havi ng fun
Addi son | aughs. Which nmakes Meredith | augh.

In the b.g., Derek exits the lunch line, egg salad sandw ch
in hand. He sees Meredith and Addi son | aughi ng toget her.
They don't see them He watches for a beat, then |eaves.

EXT. SEATTLE GRACE HOSPI TAL -- GROUNDS -- AFTERNOON

| zzie and Hannah sit on a bench, eating hot dogs from a nearby
vendor. Bl ue sky peeks through the clouds.

| ZZI E
(re: the hot dog)
These are better than anything they
have in the cafeteria.



HANNAH
They're alright.

They each take a bite of their hot dogs. Awkward beat.

| ZZI E
It's a surprise to see you

HANNAH
| don't want to be part of your life.
If that's why you think |'m here.

| zzi e al nost chokes on her dog.

| ZZI E
Oh. ay.

HANNAH
| just wanted to see who you were.
VWhat you were like. | found your

underwear pictures.
| zzi e al nost chokes again. Cears her throat.

| ZZI E
You did your research. They're
nodel i ng shots. They got ne through
med school

HANNAH
You shoul dn't be enbarrassed. |t
was a smart thing to do.

| ZZI E
Thanks, | think.

HANNAH
It's nice to know that ny birth noms
not just a pretty face. She's a
doctor. Can | ask you sone questions?

| zzi e nods.

HANNAH ( CONT' D)
| know you were 16 when you had ne.
| was just curious who ny birth dad
was and if you | oved each ot her or
if it was just a one-tine thing?

| ZZI E
Straight to the point. R ght, okay,
well, your birth dad was, um..

(her eyes well up)
...I"msorry. Your birth dad, he..
(regai ni ng conposure)
...he was a good guy. W |oved each
other. But we were young, Sso..
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Fromthe | ook on lzzie's face, we can tell she's lying, but
Hannah seens satisfied by the answer.

Hannah's cell rings. She |looks at the caller ID, rises.

HANNAH
That's nmy parents, they're ready to
go.

| ZZI E

You' re | eavi ng?

HANNAH
We're going to Pike Place Market.
My parents don't want to neet you.
This is ny thing. Anyway, they're
waiting, so | should really go.

| ZZI E

Wait, can | ask you a question?
HANNAH

Sure.
| ZZI E

Just...are you happy? Wth your
parents? Wth your life?

Hannah consi ders for a beat.

HANNAH
| have the best parents ever. |'m
real ly happy. Yeah.

| ZZI E
Good. That's great. Me too, then.

Hannah | eans towards |zzie and gives her a quick peck on the
cheek, then turns and heads towards the parking lot. |lzzie
is surprised by the sudden surge of enotion she's feeling.
She waves after Hannah.

| NT. SEATTLE GRACE HOSPITAL -- OR 2 -- AFTERNOON
Moni ca and her punctured uni boob are prepped for surgery.
| NT. SEATTLE GRACE HOSPI TAL -- O R 2 SCRUB ROOM -- SAME
Al ex and Cristina are scrubbing up.
ALEX
You're crazy if you think Bailey is
going to let you piggyback this one.

CRI STI NA
| am so getting ny hands on that
uni boob.
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INT. O R 2 -- CONTI NUOUS

An OR NURSE ties Bailey's mask in place as Cristina and

Al ex enter, both in their surgical scrubs.

BAI LEY
Karev, you're off this case.

ALEX
What ? She's ny patient.

BAI LEY
She was your patient. Your patient
who st abbed herself in the breast
when you were nowhere to be found.
Now she's Yang's patient.

Al ex shoots Cristina an angry | ook.

CRI STI NA
This nmakes up for the Il eg you stole
fromnme. Now we're even.

ALEX
W are so not even.

Cristina noves toward the table as Al ex | eaves.
| NT. ANDY PHI LLI P'S ROOM - - AFTERNOON
George checks Andy's vital signs.

GEORGE
She wants ny friends to call her
McSpicy. What do you think?

ANDY
It's a cool nicknane, | guess.

Meredith pokes her head into the room

MEREDI TH
George? Webber's | ooking for you.

GEORGE
Ch, okay, did he--unt-

VEREDI TH
He's | ooking for you and | knew you
were in here. So I'mtelling you

GEORGE
But does he want a report? Sonethi ng
witten up? O--

MEREDI TH
George. Just the messenger.
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She retreats back out of the room Andy notices George's
face flush.

ANDY
VWhat's up with that? | thought you
i ked McSpicy.

GEORCGE
| do |ike M:Spicy.

ANDY
But your cheeks got red. You like
her too.

GEORCGE
Who, Meredith? No, | don't.

(scoffing)

| definitely don't.
Andy gives hima skeptical |ook.

GECRCGE ( CONT' D)
| don't. She's MTrouble.

| NT. HALLWAY QOUTSI DE REBEKAH S ROOM - - AFTERNOON

Meredith watches Joe as he sits next to his sleeping wfe.
He gently caresses her forehead, unaware that Meredith is
j ust out si de.

DEREK (O. S.)
| need you to update Rebekah's chart.

Meredith doesn't take her eyes fromthe couple as Derek stops
next to her.

DEREK ( CONT' D)
She's on a cocktail of Lam ctal and
val proic acid. 25 ng QOD for the
first two weeks. Then up 50 ng a
week for the next two.

MEREDI TH
She needs the surgery.

DEREK
| know. That's why | want it on the
record that she tried the drug
pr ot ocol .

Meredith | ooks at him

MEREDI TH
You want me to fudge the records?
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DEREK
You said it yourself. She needs the
surgery.

MVEREDI TH
You want me to lie.

DEREK
That's a strong word. | wouldn't
call it lying. I would call it
creative problemsolving. O course,
it's all in how you see it. How do

you see it, Dr. Gey?
He smles at her, starts to wal k back down the hall.

DEREK ( CONT' D)
| need MR and SPECT scans before we
cut .

VEREDI TH
Cot it.

Of Meredith, as she turns back to Rebekah and her husband.
| NT. TUNNEL -- AFTERNOON

| zzie sits on a gurney against the wall. Staring. Lost in
thought. Alex sits next to her.

ALEX
So get this: the uni boober pops her
boob with a knitting needle, and I
get kicked off the case. Today sucks.

| zzi e doesn't even acknow edge his presence.

ALEX ( CONT' D)

Hell o? Earth to lzzie? You there?

(beat, realizing)
Ch right, your daughter. How d that
l[ittle reunion go? Bet that sucked
t0oo. You nust have popped her out
when you were, what? Fourteen?
Fi fteen?

She turns to him [l ashing out.

| ZZI E
Look, | know you're a sl eaze, and I
know you're evil, and | know you're

an idiot, but do you think you could
understand that just maybe this m ght
be a big deal to nme? And just naybe
|"mupset? Could you realize that
and just maybe | eave ne al one?
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| zzie gets up and wal ks away in a huff.
| NT. REBEKAH S ROOM -- AFTERNOON

Rebekah is sitting up in bed, Joe at her side as Meredith
enters. She hands Rebekah a clipboard with sone forns.

JOE
VWhat's this? More prescriptions?

VEREDI TH
It's a release form It says that we
exhausted all pharmaceutical options
for the treatnment of your TLE, and
that the only viable solution at
this point is surgery.

REBEKAH
What ?

JOE
But Dr. Shepherd--

MEREDI TH
Dr. Shepherd had a change in
per specti ve.

Rebekah's eyes fill with tears as she signs the form

REBEKAH
Thank you, Dr. Gey.

| NT. THEATER OPERATI NG ROOM - - AFTERNOON
Callie, Ceorge, and SEVERAL NURSES prep Andy for surgery.

ANDY
Do | really need anesthesia? Can't
| just watch?

CALLI E
You don't want to watch. Bel i eve
me. Take the anesthesi a.

Andy's breathing is a little ragged, but the change is al nost
i npercepti bl e.

GEORCGE
You know, Andy, the Chief wants to
wite a series of articles about
you, not just one.

ANDY
Ww. So aml, |ike, the cool est
patient in the hospital right now?



CALLI E
Pretty nuch.

ANDY
What about the chick who popped her
boob? She sounds cool.

GEORGE
Hey, a dude who can't feel pain is
way cool er than a chick who popped
her boob. Oher people would be in
agony w thout painkillers. But you're
i ke Superman. Am1| right, or what?
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Andy shows no sign of disconfort, but his breathing is getting

even nore noticeably shall ow

ANDY
Sure, but no pain neans...no pleasure.
Gotta have...pain to feel the...good
stuff. To nmake it matter. Sonetines
you need to feel the pain...to get
out of MTrouble...know what | mean?

Andy's eyes roll back in his head as his heart nonitor beeps
i ke crazy.

GEORGE
Andy?

George listens to Andy's heart.

GECRCGE ( CONT' D)
He's in v-tach!

Suddenly the heart nonitor flatlines. George begins CPR as a
NURSE applies gel to the defib paddles, which Callie grabs.

CALLI E
Charge to 200! Al clear! [I'm
shocking on three! One, two, three--
She shocks Andy's chest. No change.

O R NURSE
No pul se.

CALLI E
Charging to 300! Page Dr. Burke. W
may have to open hi m up.
O f Ceorge, as he continues CPR while the nmachi ne charges..

GEORGE
Cone on!

END OF ACT THREE




ACT FOUR
| NT. THEATER OPERATI NG ROOM -- MOVENTS LATER
The surgical teamis still trying to save Andy.

CALLI E
Charging to 360...C ear!

Anot her shock. And then, suddenly...that famliar beat:

O R NURSE
| have a pul se!

Just as Burke sweeps into the room

BURKE
Talk to ne.

CALLI E
We were prepping himfor UKA surgery.
Vitals were normal across the board.
Then he went into v-tach.

Burke listens to Andy's chest.

BURKE
| hear coarse rales.

CALLI E
A possi bl e pul nonary enbol i sn?

GEORCGE
Wi ch caused the heart attack.
Dammt. He has CIPA, he can't feel
pain. There weren't any signs.

BURKE
You shoul d have noticed the
tachycardia. W need to open him
up. Now.

| NT. SEATTLE GRACE HOSPI TAL -- O R 1 -- AFTERNOON

Rebekah i s under anesthesia, her head positioned for surgery.
The O R NURSES are doing their thing. Meredith holds the
retractor as Derek carefully excises the tenporal | obe.

DEREK
You're pretty proud of yourself,
aren't you?

MVEREDI TH
No. |I'mjust doing what | do. That's
all we can expect of ourselves, right?
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DEREK
| suppose. But | still think you're
alittle bit proud.

MEREDI TH

It's the twinkle, isn't it?
We can see Derek grin beneath his surgical mask.
| NT. THEATER OPERATI NG ROOM -- MOMENTS LATER

Bur ke has Andy's chest open.

BURKE
O Malley, pull tighter on that
retractor. | need to see--

Ceorge and Callie assist as Burke | ooks for the clot.

O. R NURSE
Dr. Burke, his pulse is weak and
t hr eady.

BURKE

There's severe pulmonary edema. Hi's
lungs are |ike water ball oons.

GEORGE
He couldn't tell us he wasn't feeling
right.

BURKE

And how about a patient who cones in
unconsci ous? They can't tell you
what hurts either. Is that a good
enough excuse for m ssing a probl en?

CGeorge neets Callie's | ook.

GEORGE
No, sir.

Suddenly, Andy begins to flatline again.

BURKE
Damm t - -

CALLI E
H s heart is enlarged. Al the
pressure fromthe enbolism W're
| osing him-

GEORGE
No- -

George puts two fingers on Andy's heart, begins to nassage
the nuscle. As Burke continues to |look for the clot...
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| NT. GALLERY -- SAME
| zzie sits alone in the stillness, lost in her thoughts. A
sudden flurry of novenent bel ow catches her attention. She
wat ches as CGeorge, Callie and Burke fight to keep Andy alive.

| zzie is suddenly overcone with enotion. She fights back the
tears as she rises, runs quickly fromthe gallery.

| NT. THEATER OPERATI NG ROOM -- MOMENTS LATER

Bur ke stops | ooking for the clot. George continues to punp
Andy's heart with his fingers. He doesn't want to give up.

CALLI E
Ceorge. .. Ceorge.
He finally realizes...it's over.
BURKE
Call it.

George doesn't want to. He looks to Callie for help.

CALLI E
Time of death: 4:15 p.m

| NT. HALLWAY OUTSI DE THEATER OPERATI NG ROOM - - AFTERNOON
Callie follows George into the hall.

CALLI E
You gonna be okay?

GEORGE
| gotta go tell his parents.

Callie squeezes his hand. CGeorge starts off in the opposite
di recti on when he bunps into Wbber.

WEBBER
| was just on nmy way to watch your
surgery. How s our ClPA kid?

GEORGE
He had a pul nonary enbolism \Wich
caused a heart attack. W lost him

Qobvi ously upset, George starts to go, but Webber stops him

VEBBER
George, I'msorry, but I still want
you to interview his parents. W
can still publish this. Understand?

Webber's | ook does not invite questions. George continues
on his way to Andy's parents, nore frustrated than before.



| NT. REBEKAH S ROOM -- EVEN NG

Rebekah lies in bed, her head bandaged. Joe is at her side.

Meredith checks her vitals. Rebekah | ooks up as Derek enters.

DEREK
How are you feeling, Rebekah?
REBEKAH
Wonder f ul .
DEREK

Any sei zures?

VEREDI TH
She had a m|Id nyocl onic seizure
that | asted about ten seconds.

DEREK
That's perfectly normal. There's
usual ly some m nor seizure activity
within the first couple hours after
surgery. Did you experience any visual
aura with the seizure, Rebekah?

REBEKAH
No. None. | feel...normal.

DEREK
Good. You may have sone m nor nenory
| oss, particularly when you're trying
to renenber certain words. But these
are tenporary, and should wear off
in a few weeks.

JOE
Thank you, Doctor. Both of you. Thank
you.

Derek sm |l es at Rebekah and Joe.

DEREK
You' re wel cone.

I NT. WAI TI NG ROOM -- EARLY EVEN NG

When Nate and El |l en see George approaching, they stand up,
expectant, worried as ever.

| N ANOTHER PART OF THE WAI TI NG ROOM we pull back to revea
Callie. She watches as George breaks the news to Andy's
parents. Ellen begins to cry. Nate holds her in his arns.
Even froma distance, Callie can see how nmuch heart George
has. Wth every day, she falls for himeven harder.

RESUME GEORCE
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GEORGE
|'"'mso sorry. W did everything we
could. The chief still wants ne to
interview you, but if you don't want
to--

NATE
If it'"ll help other kids with Cl PA,
that's what Andy would want. It's

why Andy agreed to talk to you in
the first place.

| NT. ELEVATOR -- EVEN NG
Derek and Meredith stand next to one anot her

MEREDI TH
| think I've nmade you too big. |
need to make you snall

DEREK

Smal | .
MEREDI TH

Yeah. Small. | can make you small.
DEREK

VWat if | don't want to be small ?

MEREDI TH
It's not up to you. It's better for
both of us if you're small

Derek faces her.

DEREK
Better for both of us.

MVEREDI TH
Right. You're small

in the el evator.

He takes a step closer to her. She | ooks up at him

DEREK
Well, don't make nme too small. It
woul d be a shane if | got so smal
that you | ost ne.

MEREDI TH
| won't | ose you.

DEREK
Prom se?

They are really cl ose now.
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VEREDI
| prom se.

The el evator dings. Derek st

DEREK
"' m hol ding you to

He steps out and heads down
follow. She just |eans back
tiny in the big enpty el evat

TH

eps back as the door opens.

it.

the hall. But Meredith doesn't
agai nst the wall, |ooking oddly
or.

I NT. HALLWAY QOUTSI DE WOMEN S RESTROOM - - AFTERNCON

Addi son and Cristina stand o
wonen's restroom

CRI STI
What shoul d we do?

pposite the entrance to the

NA

ADDI SON

She's obvi ously up

CRI STI
| "' m not goi ng back

set.

NA
in there.

ADDI SON

| just need to use
She's your friend.

CRI STI
| don't talk to pe

the restroom
You talk to her.

NA
opl e.

ADDI SON

Soneone shoul d tal
Al ex appr oaches.

ALEX
Talk to who?

k to her.

ADDI SON

| zzie. She |ocked
We're | eaving her
asked, but we're n

herself in a stall
al one |i ke she
ot sure we shoul d

| eave leave. Cristina doesn't talk

to people and | ne

ed to use the

restroom Any suggestions?

Al ex doesn't even respond.
restroom

He sinply wal ks into the wonen's

I NT. WOMEN S RESTROOM - - CONTI NUCUS

Al ex wal ks right up to the ¢

| osed stall door.
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ALEX
| zzi e, open up. Word on the street
is you need to talk to soneone.

| NTERCUT WTH | ZZI E | N THE STALL, AS NECESSARY

The st al

| ZZI E
Alex? | don't want to talk to you

ALEX
|"mguessing it didn't go well with
your daughter. But | didn't tel
anyone about it, and since | already
know anyway, if you need to talk to
soneone |'"mall you've got. |I'm
j ust sayi ng.

| ZZI E
You know you're an asshole, right?
ALEX
Yes, |'m deeply aware of that.
| ZZI E
And | hate you
ALEX
Ckay, that's cool too.
| ZZI E
And |I'm not sleeping with you.
ALEX
Not even on ny m nd.
| ZZI E
Ch, and you're a dick.
ALEX
Look, I know all that. | knowl'ma
di ck, but...can a dick buy you dinner?
door opens. lzzie gives Al ex a skeptical |ook.
| ZZI E

This so does not mean we're friends.

| NT. HALLWAY QOUTSI DE LOCKER ROOM -- EVEN NG

Cristina noves down the hall as Burke hurries to catch up

BURKE
| was thinking we m ght grab sone
di nner at Palerno's on the way hone.

CRI STI NA
"' m not going honme. |'m staying here.



BURKE

You on-call ?
CRI STI NA

No. |I'mjust staying. Just in case.
BURKE

I n case of what?

CRI STI NA
I n case sonet hi ng happens.

BURKE
That's ridiculous. If sonething
happens, they can page you at hone.

If you're not on-call, then you don't--
CRI STI NA
Burke, |'m staying because | want to
stay. | don't want to go home. Hone
is making nme soft. | need edges. |
used to kick ass.
BURKE
You' re serious?
CRI STI NA
| "' m st ayi ng.
BURKE
And what about us?
CRI STI NA
We're still us. But you'll be hone
and 1'll be here.
BURKE
Cristina, | think you' re mssing the
point. You still kick ass. Wether

you' re here or home, or wherever
You are a good surgeon

She neets his | ook.

CRI STI NA
Good isn't good enough.

BURKE
Well, 1'm going.

CRI STI NA

"' m st ayi ng.

Bur ke turns and heads down the hallway. Cristina turns and
heads the opposite direction.

END OF ACT FOUR
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ACT FIVE

| NT. LOCKER ROOM -- EVEN NG

Meredith sits at her | ocker
on her shoes. Oherwise, th

George enters. Meredith doe
used to their relationship b

GEORCGE
Meredith, | want t
| don't want you t
just need you to h

in her street clothes, putting
e locker roomis enpty.

sn't say hello. She's gotten
ei ng purely business.

o talk to you, but
o say anything. |
ear ne.

Meredith | ooks up at him Ckay.

GEORGE

( CONT' D)

|'ve been in love with you since day
one. You know that now. Even after
you did the thing you did, | still

t hought | was in |

ove with you.

Meredith | ooks |ike she mght interject.

GEORGE
Pl ease don't say a
hard enough as it
think |I've been af
feel the pain, you

CGeorge opens up his | ocker.
scrubs, into his street clot

GEORGE
But it suddenly hi
not "the one." Yo
have to get over i
"the one." And |
Callie's "the one,
are not "the one."

He throws his scrubs into th

GEORCGE
And |'ve been so a
t he pain, of nourn
not fully feeling
the good stuff tha
| should be feelin

He grabs his jacket, puts it

( CONT' D)

nything. This is
is. | just, |
raid to really
know?

Starts changi ng out of his
hes. Totally casually.

( CONT' D)
t nme today: you're
u're the one |
n order to find
don't know if
" but you definitely

e laundry bin.

( CONT' D)
fraid of feeling
ing you, that |I'm
t he other stuff,
t's going on that
g so intensely.

on, shuts his | ocker.

GEORGE ( CONT' D)

But |I'mready now,
ready to bring on
( MORE)

you know? |'m
t he pain.
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GECRCE ( CONT' D)
To get over it and nove on. You
hurt me, but once | finally let nyself
feel it, | can nove on

He sits on the bench next to Meredith.

GECRCGE ( CONT' D)
As soon as | realized that, | knew I
could do this...

He leans in and kisses her. Mredith doesn't pull away.
She lets the kiss happen. 1It's soft, tender, perfect.

GEORGE ( CONT' D)

(pul l'i ng away)
nd |

...a "d feel nothing. See?

George gets up, satisfied. He's proven his point: the kiss
really didn't do anything for him

GEORGE ( CONT' D)
So we're cool. W can be cool again.

Meredith watches as George | eaves. The funny thing is...that
ki ss? Yeah, it kinda did sonething for her.

MEREDI TH (V. Q)
So maybe there's a reason we make
those little things into bigger
t hi ngs.

BEA N MJUSI C MONTAGE:
I NT. TUNNEL -- N GHT

Cristina sits on a gurney against the wall, going over charts.
She forks cold noodl es out of a styrofoamcup into her nouth.

MEREDI TH (V. Q)
A reason why we nmake nountai ns out
of nole hills.

| NT. BURKE' S APARTMENT -- KITCHEN -- N GHT

Burke sits at his kitchen table, eating Italian take-out
fromPal erno’'s. Al one.

| NT. DEREK' S TRAILER -- NI GHT
Derek and Addison sit at the tiny kitchen table, eating an

enor nous pi zza. Derek | aughs as Addison flicks a pepperon
into Doc's waiting nouth.



MEREDI TH (V. Q)
Maybe it nakes it easier to clinb
t hose real nountains when we've
al ready faced the inmagi nary ones.

| NT. RESTAURANT -- NI GHT

Alex and lzzie are sitting together as a WAITER brings a
bottle of wine. Alex pours lzzie a glass, wnks at her. She
shakes her head...but can't help but sm | e back.

MEREDI TH (V. Q)
O maybe we're all just masochists
who |i ke to nmake things harder than
t hey need to be.

EXT. SEATTLE GRACE HOSPI TAL -- PARKING LOT -- N GHT

George and Callie wal k across the parking lot, armin arm
They ki ss and nuzzle one another as they walk. A light rain
begins to fall.

MEREDI TH (V. O.)
Big or small, how we see things
depends on how we want to see them
The inportant thing is that we do
see them

END MUSI C MONTAGE.
I NT. MEREDI TH S HOUSE -- LIVING ROOM -- N GHT

Meredith sits on her sofa, watching the rain spider across
the wi ndows. An uneaten plate of food sits on the table in
front of her.

MEREDI TH (V. Q)
Big or small, we see them And maybe
inthe end, that's all we can hope
for.

FADE QUT.
THE END.
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