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I NT. CATHEDRAL OF LEARNI NG - UNI VERSI TY OF PI TTSBURGH -
NI GHT

A massive, |late-CGothic revival jaw dropping space.

Tables filled with gussied up local dignitaries, term nal
academ cs, adm nistrators, and students.

A banner announces: "A Cel ebration of Helene Wight, poet
and schol ar.”

At the podium JAMES HANNI GAN, 60s, the university's white
PRESI DENT -- an obsequious former Wall Streeter-- waps up
his remarks.

PRESI DENT
As the great Yankee's |egend and
Anmeri can phil osopher Yogi Berra, once
said, “It ain't over 'til it’'s over.”

HELENE WRI GHT, late 70s, white, conpletely transparent,
endearingly brash, with a chic/androgynous style, grow s
under her breath, neets the gaze of her |over--

SHELBY, |ate 40s, white, devoted to Hel ene, guarded wth
everyone else, with an alluring conbination of being part
seductive, part out of reach.

(The vibe of these two is Holland Tayl or and Sarah Paul son.)

HEL ENE
(hushed; to Shel by)
Privil eged cocksucker.

Also at their table, a protective throng of old dykes --
Hel ene and Shel by's queer famly (to be properly introduced
| ater.)

PRESI DENT
O as the German phil osopher, Hegel,
once put it, “the ow of M nerva
stretches its wings with the falling
of the dusk.”

Hel ene | eans i nto Shel by.
HEL ENE
(whi spers)
Sounds |ike ny eul ogy.

Shel by slides her arm around her.



PRESI DENT
Dusk may be falling, Helene, but I
can see your w ngs stretching out,
enbracing us all. Ladies and
gentl enen. ..

Hel ene rolls her eyes.

HEL ENE
(whi spers to Shel by)
"Ladi es and gentlenen?" Christ.

PRESI| DENT
| give you the National Book award-
Wi nni ng poet and nenber of our
faculty for over 30 years, Hel ene
Wi ght .

The room bursts with APPLAUSE and CHEERS.

Shel by hel ps Hel ene, unsteady, up to her feet. Hel ene nmakes
her way to the podium carries a single sheet of paper.

She pl aces the sheet down, grips the podium steadying
hersel f. She takes her tinme, her eyes sweep the faces of
t hose gathered. Letting it all in.

HEL ENE
Hel | o, everyone.
(beat)
I"mgoing to read ny | atest poem
(beat)
"Fat Ass."

A smattering of students (diverse undergrad and grad) and
friends chuckle, snap their fingers.

As Hel ene reads, the faces of those she references are
shown. Shock. Fake smles. Angry. Anused.

HELENE (cont' d)
The president of the university where
I work: fat ass. The chair of the
Engl i sh Departnent who asked nme to
tone down ny | anguage in class: fat
ass. Me on ny fourth cookie: fat ass.
Shel by, ny al ways nysterious |over:
fat ass. The aggressive, racist cop-
wannabe head of university security:
fat ass.

We circle those at Hel ene's tabl e as she nanes them



HELENE (cont' d)
My queer famly: Maya, N kki, Scobi e,
Parker: all fat asses.

They crack up.
Students get rowdi er. Acadenics seet he.

HELENE (cont' d)
My psychiatrist: fat ass.
Neurol ogist: fat ass. My editor (if |
still have one): fat ass. The
enpl oyees at ny publishing conpany -
every single one of them- a fat ass.
Fanous poets Louise d uck, Ted
Kooser, Charles Simc: fat ass, fat
ass, fat ass. Robert Pinsky, Rita
Dove, Eileen Myles: fat ass, fat ass,
really really fat ass. Jesus fat ass.
The devil fat ass. Fat Ass
Washi ngton, D.C. The fat ass pope in
his extra big fat ass robe.

(beat)
Fat ass.
Long beat.
HELENE (cont' d)
Thank you.
Si | ence.

Then, the students, Helene's friends and a few of her

col | eagues erupt with APPLAUSE and stand. Others clap weakly
or not at all.

Hel ene takes it in, lowers her trenmbling right hand and
grasps it with her left.

I NT. HELENE AND SHELBY' S HOUSE - KI TCHEN DI NI NG AREA - DAY

HELENE stands at the sink rubbing her pained right hand with
her left.

On the nearby stove, eggs boil furiously.
Looki ng out the wi ndow, she drifts into the past.

BEG N FLASHBACK:



I NT. CATHEDRAL OF LEARNI NG - CLASSROOM - DAY

Hel ene sits at a large table with a dozen undergraduate
students of all manner of diversity -- young, eager, open,
afflicted wth self doubt, false bravado.

Projected on a screen are two i nmages: a gorgeously decorated
Christmas tree and Janes Merrill's shape poem "Chri st mas
Tree."

HEL ENE
Al right! During spring break you wl|
wor k on your original shape poens.
Startle nme. Surprise yourselves.

Students gat her their bel ongi ngs.

CAI TLIN
Dr. H can | do a poem shaped |Iike a
di | do?

HEL ENE

Wth or without a strap?
St udent s | augh.
HELENE (cont' d)
Yes, Caitlin, just nake it the best
goddammed di |l do poem ever witten.

END FLASHBACK

I NT. HELENE' S KI TCHEN - CONTI NUQUS
Hel ene |likes this nmenory.

Breaki ng the spell, the overcooked, cracked eggs CLACK
NO SILY agai nst the pan. She turns, sees.

HEL ENE
Shit.
I NT. CHURCH BASEMENT - AA MEETI NG - DAY
SHELBY takes a seat in an already crowded neeting.
At the front of the room MAYA, 60s, black, Helene's ex, a

t ake- no-pri soners exterior shields her soft baby chick heart
(think Alfre Wodard).



Surprised to see Shel by, Maya approaches her with a
| am nated card

The surprise is def nutual and not altogether wel coned.

MAYA
| nust be trippin'.

SHELBY
You run this neeting?

MAYA
Cotta give it away to keep it, Baby
Grl. I need soneone to set up coffee
next week.

SHELBY

(slightly sarcastic)
No. But thanks for asking.

MAYA
Just glad you're in that chair.

Ankwar d sil ence.

MAYA (cont' d)
Hel ene brought it |ast night.

SHELBY
She sure did.

MAYA

(beat)

You been drinking?

SHELBY
No, can't |--

MAYA
You st opped com ng to neetings
years- -

SHELBY

Stay in your own | ane.
(softens a bit)
I"mjust getting a tune-up.

Maya hands Shel by the card. Anmbush.

MAYA
(re: card)
Start with reading the prom ses. And
get your hand up to share.



Maya steps away, not waiting for a response.

SHELBY
Fuck.

MAYA

(to packed neeting)
Al right, people, welcone to the
Sunday Sunrise neeting of Al coholics
Anonynous, the only requirenent for
menbership is a desire to stop
dri nki ng.

(beat)
Shel by will read the prom ses.

I f Shel by's eyes could shoot bullets.

SHELBY
Shel by. Al cohol i c.
GROUP
Hi , Shel by.
SHELBY
(reading)

If we are painstaking about this
phase of our devel opnent, we will be
amazed before we are half way

t hr ough.

I NT. HELENE AND SHELBY' S KI TCHEN - CONTI NUOUS

Hel ene stares down at the ness she's dropped on the floor --
cracked eggs, pan, water.

SHELBY (V. Q.)
That feeling of usel essness and self-
pity will disappear.

She shrugs, can't be bothered, noves to the stairs,
carefully and haltingly slow she ascends.

SHELBY (V.QO.) (cont'd)

W will intuitively know how to
handl e situations which used to
baffl e us.

I NT. CHURCH BASEMENT - AA MEETI NG - CONTI NUOUS

Shel by clears her throat, glances quick at Maya who wat ches
her |ike a nother hawk.



SHELBY

Are these extravagant prom ses?
AA MEMBERS

We t hink not.
SHELBY

They are being fulfilled anong us...
soneti nmes qui ckly, sonetines
slowy... They will always
materialize if we work for them

MAYA
Thank you, Shel by.

RANDY, 40s, white, a tight-jeaned bad boy w th pot-soaked
bedroom eyes, enters late, scans the room sees Shel by,
takes an enpty seat behind her.

Mama Hawk sees all.

I NT. SCOBI E AND PARKER S HOUSE - KI TCHEN - DAY

SCOBI E, 50s, a white, curvy, keenly intuitive femre (think
Patricia Arquette) with her wife PARKER, 50s, a super
handsonme j ock of few words (think Jenny Shim zu), Asian-
Ameri can.

Parker sits at the table watching YouTube highlights of NCAA
wonen' s basket bal |l tournaments. Sheets of paper filled with
basket bal | pl aybook di agrans. She eats Cheetos. Knee

dri bbl es under the table.

Scobie holds a jar of vitamn D3 pills over her heart with
her arm pressed agai nst her chest and fingers | ocked.

SCOBI E
(to herself)
Does ny body need this?

Testing the vitamns, she pulls at her fingers -- they stay
| ocked in position.

SCOBI E (cont' d)
Ww, ny D3 is | ow

She opens the bottle, takes a pill.

PARKER
You maki ng your guac for the thing?



SCOBI E
Sorry, boo. | just read this norning
t hat avocados are super high in
hi stam nes. W can't have them
anynore.

PARKER
We al ways bring your guac!

Scobi e picks up an avocado, tests it as she did above. Her
fingers, when pulled, fly apart.

SCOBI E
My body says nada.

Scobi e chucks the avocado into the trash.
FOOTSTEPS LOUD as THUNDER shock the air.

Scobi e's son, REECE, 16, white, lean, athletic, and pul sing
Wi th nonstrous, aggressive hornones, barrels down the steps.
TWO MALE FRIENDS, 16, with him They beeline for the door

SCOBI E (cont' d)
(soni ¢ boom
HEY!

Reece, seething at the sound of her voice, turns to face
her. It's a stand-off. She zeros in on his face, tries to
psychically read him A glacial chasm between them

SCOBI E (cont' d)
(finally; soft)
Okay. Back by 10.

The boys charge out the front door.
| medi at el y, Scobi e begins tappi ng her cheekbones.
SCOBI E (cont' d)
(mantra)
Even t hough Reece thinks he hates ne,
| am a good enough not her.
She repeats the phrase a few tinmes as she taps.

Parker, used to this donmestic war, waps her arns around
Scobi e from behi nd. Locks her fingers.

PARKER
Does ny body need this?



Parker |ips journey across Scobie's neck to her |ips. Scobie
melts.

I NT. HELENE & SHELBY'S HOUSE - BEDROOM - DAY

Hel ene, in a confy, overstuffed chair, feet up on an
ottoman. A well-worn flannel shirt in her lap. Piles of
poetry books on every surface.

Rubbi ng her hand, she takes in the room revisiting every
obj ect, nmenory. Photos of Hel ene at book signings, receiving
l[iterary awards, poetry readi ngs.

Phot os of Hel ene and Shel by at various ages. Pics of the
queer posse at various ages.

She picks up a franed photo of themwith two GAY MEN
standing in front of the AIDS Menorial Quilt. Silence =
Deat h posters. She traces her finger around the nen's faces.
Renmenberi ng.

Her foot spasnms a bit, twitches. She ignores it.

EXT. PI TTSBURGH NEI GHBORHOOD - OLD CHURCH - DAY

The | ast AA stragglers puff cigarettes in addicted unity.

I NT. BLACK PCRCHE - OQUTSIDE CHURCH - SAME
A beat-up, 1980's bl ack classic.
Shel by, hiding, is slouched Iowin the passenger seat.

Randy, snoking, behind the wheel. He watches as Maya | eaves
the church and crosses to her car, clinbs in.

RANDY
kay. Coast is clear.

Shel by scooches up, sees Maya's car pull away.
Randy bl ows out a stream of snoke.

SHELBY
Rol I your wi ndow down.

He conpli es.
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SHELBY (cont' d)
Forgot how cl austrophobic it is in
this car.

RANDY
Plenty of roomfor us back in the
day. If I recall.

SHELBY
Stop recal ling.

RANDY
Good times, girl.

SHELBY
Drunk. Stupid. Dangerous.

He tosses the cigarette out the window, turns fully toward
her .

RANDY
Hey, c' non.

She | ooks at him He's still sexy as fuck.

RANDY (cont' d)
So I''m not gonna ask. No questions.
Cuz | prom sed you | wouldn't... but,
you okay?

She reaches into her jacket, pulls out a wad of cash, hands
it over. He takes it, but gently grasps her hand. She lets
hi m

RANDY (cont' d)

(seducti ve)
Drunk. Stupid. Dangerous.

He inspects her palm Their fingers entw ne. Flesh nenory.
She indul ges him

SHELBY
Randy.

She pulls her hand away.

He reaches behind her seat, |eans close. Faces inches apart.
He rests one hand on her thigh. He's playing her -- knows

t he hook.

He slides his hand sl owy between her | egs.
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Her body overrides her mnd, thruns with instantaneous
sexual heat, history.

He pal ns her groin, starts rubbing.

RANDY
oM  Fuck.

She digs her nails into his wist.

RANDY (cont' d)
Let go!

She does.

RANDY (cont' d)
Shit. That hurt.

He pulls up a satchel from behind her seat, puts it in his
| ap, opens it to reveal rows of illegal prescription neds.

He lifts an unmarked vial filled with pills, hands it to
her. She stuffs it in her pocket.

RANDY (cont' d)
Careful with mxing this--

SHELBY
CGot it.

She abruptly clinbs out of the car, slanms the door shut.

D smayed, he watches her stride away.

I NT. HELENE & SHELBY'S HOUSE - DAY

Shel by enters. Listens for sound. Sees the egg ness on the
kitchen fl oor.

I NT. HELENE & SHELBY'S BEDROOM - DAY

Shel by stands in the doorway watching Hel ene asleep in her
chair. In her lap the franed photo and the flannel shirt.
Shel by puts the photo back on the shelf, picks up the shirt.

Sensing her, Helene rouses, smles, watches as Shel by strips
off her bra, shirt and puts on the flannel.

HEL ENE
Qur first time... you were wearing
it...



Shel by does up a few buttons, sits on the ottoman facing
Hel ene, massages her feet, |egs.

HELENE (cont' d)
Who knew | was such a pervy botton?

SHELBY
| did. Qbviously.
HEL ENE
How was the neeting? Everything work
out ?
Shel by nods, | ooks down.
SHELBY
| saw you nade nme sone eggs.
HEL ENE
(sighs)

| was gonna clean it up

SHELBY
| got it.

Hel ene cups Shel by's face.

HEL ENE
Here we are then.
SHELBY
Yeah... so....
HEL ENE
So, it is as it should be. It's ny
one birthday wi sh. |I'mready.

Shel by rests in Hel ene's gaze.

SHELBY
(finally)
Appl esauce or puddi ng?

Hel ene picks up a vial on the table next to her, opens it,

pull's out a nmedicinal joint. Sm|es.

HEL ENE
First this. Happy birthday to ne.

12.
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EXT. MAYA & NI KKI'S HOUSE - DAY

NI KKI, 60s, black, a Queen Latifah ferocity who is chil
about al nost everything, is up high on a | adder overseeing
TWO YOUNG BLACK MEN repairing the roof.

MAYA (O S.)
You best get down off that | adder.

NI KKI
Grl, please, |let ne be.

Bel ow, Maya carries a few G ant Eagl e grocery bags.

Four scraggly MJTTS congregate around her, watching Maya's
every nove. It's obvious she's the Big Dog in this pack.

MAYA

(calling up)
Saw Baby Grl at the neeting.

NI KKI
(to herself)
Here we go.

MAYA
I"'msnelling sonething. She's up to
no good. She doesn't see that | see
but | see. And it stank.

NI KKI
What are we cooking to bring later?

MAYA
What am | cooki ng?

NI KKI
You maki ng that corn dish?

Ni kki clinmbs down.

VAYA

I"mgonna talk to Hel ene about it.
NI KKI

Make extra so we can have sone this

week.

Ni kki reaches her. Takes the bags, sets them down, envel ops
Maya in big, hard hug.



MAYA
Now is not the time for Baby Grl to

fuck up.

NI KKI
You don't see straight when it cones
to Hel ene.

MAYA

| don't want to hear--

NI KKI
She was your first taste. Her pussy
juice DNA nol ecules are all up inside
you.

MAYA
A thousand years ago.

NI KKI
Don't matter.

MAYA
Stop with your nonsense.

NI KKI
If you're worried about Shel by's
sobriety talk to her about it. Leave
the Add One out of it.

VAYA
(sudden fl ood of
enot i on)
The "A d One" practically saved ny
l[ife. I"'mtelling you right now -- if
Shel by -- I will cut her.

Ni kki pulls Maya in close.

NI KKI
C non, thug, put your weapons down,
let's get ready.
(seducti ve)
We have sone free tinme, y' know

Ni kki ki sses Maya, who tries to wiggle free.

MAYA
You want mny corn dish or what?

NI KKI
Oh, | want your corn dish...
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I NT. HELENE AND SHELBY'S HOUSE - DAY
MONTAGE

1) Shel by prepares a bath, pours fragrant oils into the
st eany water

2) Hel ene and Shel by subnerged in the bathwater. Candl es
flicker, cast little bouncing lights on the walls. They
share a joint. The vibe is bliss.

3) Shel by washes Hel ene' s back.

4) Qut of the water, Helene sits on the bathtub bent forward
as Shel by spreads | otion on her back, buttocks, arnms.

5) Shel by and Hel ene nake | ove. W feel the deep reservoir
of knowi ng and history.

I NT. HELENE AND SHELBY' S BEDROOM - DAY

On the bed, Shel by straddl es Hel ene. An after-sex drowsy
intimacy. Fingers entw ned.

HEL ENE
Tell me again... about James. Wen it
happened.

Shel by sighs, her brain reaching for the words.

SHELBY
He was sitting up in the hospital
bed. Wearing an oxygen mask. He kept
| ooki ng past nme, his eyes sweeping
the room He slipped the nmask down
then raised his arns |i ke he was
conducting a synphony, and he
whi spered, 'Quiet... slowy.' He
wasn't talking to nme. Sone spirits
were in the room and he was
directing themto be careful, to
carry himoff slowy. In his eyes,
death didn't look Iike a fist
anynore. There was sonet hi ng warm and
soft calling to him He dropped his
arnms, |eaned back, drew in one |ast
breath... and ny brother was gone. |
put my arns around his head and felt
the heat of him- blood warm- drain
awnay.

Hel ene gently brushes Shel by's cheek - wet fromtears.
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HEL ENE
Who was there, you think?

SHELBY
| don't know

Pause.
HEL ENE
"Il come get you. Wien it's your
time. I'll come for you.

I NT. MAYA & NI KKI'S HOUSE - KI TCHEN

Several pots simering on the stove. The dogs sit obediently
on the floor, eyes fixed on Maya's every nove.

Maya takes a pan of cornbread out of the oven, places it on
the counter to cool.

She steps over to the kitchen table where several books on
ALS are prom nent.

The ALS Association website is open on her conputer to a
page for "Stem Cell Research.”

One of the books, "Navigating Life with Anyotrophic Lateral
Sclerosis," is filled with Post-it notes of various colors.

She finishes putting gift wap on a copy of the sane book,
wites "For Shelby"” on a small gift card that sticks to the
package.

One of her dogs plants his snout on her | ap.

Maya cl oses her eyes.

BEG N FLASHBACK:

EXT. MAYA AND NI KKI'S HOUSE - DAY
July. Heat shimers off the asphalt.

A younger (10ish years ago) and very drunk Maya, barefoot,
in shorts and a ratty, stained t-shirt bolts out of the
house. Stricken with terror she rushes toward her aging
Ford Escort.
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Beyond drop dead drunk, she hits the ground hard, craw s
toward the car.

Lifting herself up, she pounds on the closed w ndows,
scanni ng the inside.

She tries the passenger door. Locked. The back passenger
si de door. Locked.

She races to the other side of the car, trips, hits the
pavenent hard, scrapes her knees, |egs, hands. Drooling,
bl oodi ed, face wet with tears.

From the ground, she reaches for the handl e on the back
driver's side door. It opens.

Inside, a dog is curled up on the floor of the car. Dead.

Sobbi ng. Hysterical. She pulls the lifeless dog into her
| ap. Rocks and cradles himin her arms.

A car pulls up. Door opens. A younger Hel ene junps out,
beelines to Maya. She drops to her knees, gently lifts the
pup from Maya's arns, sets himon the ground, pulls Mya
cl ose.

END FLASHBACK

I NT. MAYA AND NI KKI'S HOUSE - PRESENT

Maya buries her face in her dog's fur. Murnurs |ove. The

ot her dogs gather close, waiting their turn.

I NT. HELENE & SHELBY' S HOUSE - DAY

Soul ful R& nusic fromupstairs fills the house.

Shel by opens dozens of red Seconal capsules fromthe
nmedi ci ne bottle she got from Randy and pours the contents
into a nortar. Wth a pistil, she grinds the substance into
a fine powder.

A jar of appl esauce and bow on the counter.

I NT. HELENE & SHELBY'S BEDROOM - SAME

A box of Christnmas decorations is open on the floor. Hel ene

has arranged strings of lights on the bed in the | oose shape
of a Christmas tree, simlar to the shape poemfromearlier

She flings strands of tinsel and garland here and there.
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I NT. HELENE & SHELBY'S KI TCHEN - SAME

Shel by swi pes the enpty capsules into her hand to throw
away.

BAM BAM LOUD KNOCKS on the front door
DOORBELL RI NGS

Startled, she drops the capsul es, whacks the nortar onto its
side, watches horrified as sone of the powdery m xture
spills partly on the counter partly on the floor.

SHELBY
Shit.

BAM BAM BAM More KNOCKS. DOORBELL

HELENE (Q S.)
You okay?

SHELBY
| got it!

Rattl ed, she unconsciously picks up the nortar and carries
it to the front door, which she sw ngs open.

JADA, | ate 30s, black, earnest, a warm sexy, upbeat vibe,
wears a U S. Postal Service uniform stands holding a very
| ar ge package adorned with Happy Birthday stickers.

Shel by is shell-shocked, clings to the bow .

JADA

(relieved)
Am | glad you're hone. | didn't want
whoever is having a birthday --

(1 ooks at nanme on

package)

Hel ene.

(beat)
Happy Birthday, Helene. | didn't want
to not get you this package on your
special day. It's Sunday delivery.
Priority express.

(beat)
I''m Jada, by the way. Your new mail
carrier.

Jada | ooks at the nortar in Shel by's hands. Senses
sonmething's off with Shel by.



JADA (c
I can just set the

you. It's heavy. W
Shel by backs up, Jada steps in,
fl oor.
JADA (c
(re: the nort

What do you got the

SHELBY
(thi nks fast)
Maki ng popovers. Th
nicely if you grind
powder until it's..
(beat)
...super fine.

Jada sm | es.

JADA

Hmm |'ve never he

The nmusic fromupstairs gets |ou

JADA (c
You having a party?

Shel by,
door.

suddenly |ight-headed, b

Instinctively, Jada reaches out,
eyes neet, linger a bit too |ong
vi be connects them

SHELBY
Whew. Sorry.

JADA
You alright, Helene

SHELBY
| forgot to eat. I’

JADA
Oh.

SHELBY
Shel by.

JADA

Shel by, do you need

19.
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SHELBY
No. No. No.

JADA
Get sonmething to eat, and have a
bl essed day.

Jada | eaves.

Shel by cl oses the door, |eans back, collects herself.

I NT. PARKER S PI CK-UP TRUCK - DAY

Par ker drives. Scobie, all femred out, sings |oud and
adorably off-key to the radio.

Par ker | owers the vol une.

PARKER
That dress is sick on you.

Scobi e bl ossons, eats it up.

SCOBI E
Let's stop at \Wol e Foods and get
some of their guacanole? It's on our
way.

Par ker is happy, playfully slides her hand between Scobie's
| egs.

SCOBI E (cont' d)
Boo! Watch the road!

EXT. MAYA'S AND NI KKI'S HOUSE/ I NT. SWV - DAY

Ni kki places a covered casserole dish in the backseat of
their black SUV, which is covered with containers of
prepared food. A bag of wapped birthday gifts.

Maya, caught in worry, appears carrying one nore covered
bow .

NI KKI
(re: casserole)
Keep that on your | ap.

Ni kki opens the passenger door for Maya. She gets in. N kk
| eans down, Kkisses her cheek.
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NI KKI (cont'd)
When you stressed you sure do cook.

Maya's distant. N kki clinmbs behind the wheel. Starts the
engi ne.

MAYA
|'"d appreciate it if you would start
taking this situation with Hel ene
seriously.

NI KKI
Wallow in it Iike you do? No thanks.

Maya turns away, stares out the w ndow.

MAYA
Drive.

NI KKI
Stopping at your ma's on the way,
right?

Maya doesn't answer. N kki flicks on the radio - LOUD. Pulls
awnay.

I NT. HELENE & SHELBY'S BEDROOM - DAY

It could be night. Curtains closed. Candles |lit. The roomis
like a galaxy, glowing with twinkling Christmas |ights
draped on the bed (like the Christmas tree shape poem

On it, Helene rests against pillows, wapped in Shelby's
flannel shirt. She's radiant -- washed in a kind of |aser-

f ocused accept ance.

Shel by, too, in this nonent, is conpletely present. She
f eeds Hel ene the appl esauce. The bow is al nost enpty.

Hel ene caresses Shel by's face. Touches her eyes, nose,
f or ehead.

Hel ene feels the nmeds. Wozy and warm
Tears fill Shel by's eyes.

The drugs cause Helene to see a barely there aura of gl ow ng
i ght around Shel by.

Hel ene's eyes are alive in a blurry swirl of joy.
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HEL ENE
(awne)
Oh, Shel by, here it is, right here..
it's the whole world...

Long enotion-filled beat. Then--
Peace shatters as a wave of awful nausea hits Hel ene hard.

SHELBY
What's wong?

Hel ene bolts up, pushes Shel by asi de. Panic.

HEL ENE
|'ve got to--

Her feet hit the floor. Knees give out. She reaches for a
wast ebasket, pulls it to her face.

Shocked, Shel by drops next to her. Helene bats her away as
she vomits violently.

Shel by pulls Helene's hair out of the way and grabs tissues
to wipe at Helene's face as she continues to retch.

Hel ene trenbles, clings to the wastebasket.

SHELBY
(gentl e)
Breathe... try to breath...

Shel by rubs Hel ene’' s back.

HEL ENE
(over w ought)
Goddanmt to hell.

DOORBELL. DOORBELL. DOORBELL. Louder here as the chine box
is in the hallway right outside the door.

SHELBY
Just breathe... lgnore it...

DOORBELL. DOORBELL

SHELBY (cont' d)
Fuck.

HEL ENE
You go. Just go. Please. | need a
m nut e.
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I NT. HELENE & SHELBY' S HOUSE - DAY
W ecked, Shel by swi ngs open the front door.

ARLO, white, a gender-fluid BOY of 11, and his sister,
TANNY, white, 13, both wearing their Grl Scout uniforns,
stand hol di ng six boxes of Grl Scout cookies.

ARLO
Your wi fe ordered these. Boy, she
sure does | ove Do- Si - Dos.

TANNY
They're not marri ed.
ARLO
Wy ?
TANNY
Because they don't believe in it.
ARLO
Wy ?
TANNY

Cuz why co-op a hetero-nornmative
institution that subjugates wonen.

This flies over Arlo' s head.

ARLO
I Iike the Sanpas best, Tanny hates
t hem
TANNY
| do not. They're just not ny fave. |
li ke the --

Shel by grabs the boxes, closes the door w thout a word.

She haphazardly drops the cookies on the floor as she makes
her way to the kitchen. She picks up her cell phone fromthe
counter.

She grabs a glass, fills it with water, downs it.

She opens drawers, searching for sonething. Finally, sees
what she wants. A hamrer. She dials a nunber

SHELBY
Hey. | need another bottle. Don't

ask.
( MORE)
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SHELBY (cont' d)
(beat)
What ? Fuck you. No! Wait. Wait.

Randy.
(fuck)
Ckay. I'Il doit.

She hangs up.

I NT. HELENE & SHELBY'S - BEDROOM HALLWAY - DAY

Shel by reaches the landing in the hallway. She clutches the
hammer. Box of cooki es under her arm

She enters the bedroom where Hel ene, stunned and weak, is
back on the bed.

SHELBY
Do- Si - Dos.

Shel by hands Hel ene the box, grabs the ottoman, carries it
to the hallway, clinbs up, SMASHES the doorbell chinme box to
bits. It whines a slow death.

She drops the hanmmer on the floor, clinbs down, gets up onto
t he bed next to Hel ene, who shivers.

Shel by opens the cookies, lifts one to Hel ene's nouth, who
takes a bite. They share the cookie, then another. Sip water
froma glass on the bedside table.

Both struggle to process what happened.

Finally, Shelby clinbs up onto Helene's |ap, straddling her.
She hol ds Hel ene's face, gazes into her eyes.

HEL ENE

| do | ove Do-si-dos.
(beat)

I"msorry. | didn't take the
conpazi ne, for nausea. | thought the
weed- -

SHELBY
What ? W went through this over and--

HEL ENE
I"msorry. I'msorry.

SHELBY
No. | should have asked you. Made
sure. | should have fucking asked

you. | fucked up
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HEL ENE
Pl ease Shel by... don't.

SHELBY
You' re shivering.

Shel by wraps her arns around her cl ose.

HEL ENE
Oh, Shelby. I'msorr--
SHELBY
Shhhh... shhhh... it's okay...

I NT. HELENE' S AND SHELBY' S BEDROOM - LATER

Spent and sated w th cookies, Hel ene sl eeps.

Shel by slides quietly out of bed, puts on the flannel shirt,
j eans, her boots.

EXT. ALLEGHENY CEMETERY - MAUSOLEUM - DAY

A smal | mausol eum tucked far away from easy access. Round
and ancient with thick pillars.

Randy sits on the ground, |eans up against a pillar, snokes
a blunt.

He wat ches Shel by bel ow, wal king up the slope to him
weavi ng through a garden of graves back-lit by the dipping
sun. She is a vision of nelancholy.

Reachi ng Randy, she slides to the ground next to him He
offers her the blunt, she takes a deep, satisfying hit.
Finally...

SHELBY
No ki ssing.

He considers this.

RANDY
Al right.

She pulls a condom from her pocket, hands it to him

RANDY (cont' d)
| got condons.

She | ooks right through him
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RANDY (cont' d)
Ckay, | don't.

She casual |y unbuttons her shirt, exposing her breasts.
SHELBY

(re: condom
Put it on.

He stanps out the blunt. Unzips his jeans. Gets the condom
on.

She rises, straddles his |egs, unzips her own jeans, pulls
t hem down.

She reaches for his already hard cock.

SHELBY (cont' d)
You' re easy.

She maneuvers her body, slips himinside her. He gasps.

Shel by noves against his cock slow and deliberate. She's
tired. A rough fuck is not in her.

Randy jerks fast, groans, cunms quickly.

She lets himstay inside her, rests her head against his
shoul der, cl oses her eyes for a nonent.

RANDY
Can |- y'know, do you?

She | eans back, glares at him

RANDY (cont' d)
Dude, you're dripping.

SHELBY
(nmocki ng)
Dude, you're CVS. |I'ma custoner. |
pai d you what you wanted. W' re done.

He recoils, a bit aggressively pushes her off of him stuffs
hi msel f back in his jeans.

RANDY
Jesus, fuck. | thought you'd..

Shel by zi ps up, stays seat ed.

RANDY (cont' d)
Fucki ng noody bitch.
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He rises, runmages through his satchel, tosses a bottle of
pills at her.

RANDY (cont' d)
FYI. It's enough to kill you.
(beat)
O is it for grandma?

She doesn't take the bait.

RANDY (cont' d)
Go fuck yourself.

Hs injured ego stonps off, nuttering obscenities.

Shel by | ooks at the bottle. Opens it. Stares at the red
Seconal s. She takes one out, rolls it around wth her
fingers.

She pulls the capsul e apart, pours the powder onto her
t ongue. Faster delivery.

She watches the sunset, lets the drug seep into her body.
Feels |i ke God. Then sorrow punches her hard in the gut --
she lets the tears cone.

EXT. HELENE & SHELBY'S HOUSE - PORCH - N GHT

Shel by clinbs out of her old Mustang, spies Parker's truck
and N kki's bl ack SUV.

The lights frominside the house pulse with warnth. Misic
pl ays.

She steps onto the porch, |looks in the picture w ndow.

Through the blinds, she sees Helene, adorned in tinsel and
garl ands, Maya, Ni kki, Scobie, and Parker all gathered
around the large dining table covered with food, w ne, beer,
enpties, and birthday gifts, some still wapped.

They' re playing Scobie's gane of "Does ny body need this?"
She grabs various itens and hands themout. The vibe is
| oose, relaxed fun.

I NT. HELENE & SHELBY'S HOUSE - CONTI NUOUS

Shel by, a wee bit high still fromthe nmeds, enters quietly,
wat ches as Scobi e hands Hel ene the jar of appl esauce.



28.

SCOBI E
Your body will tell the truth.

Hel ene hol ds the jar over her heart with her arm | ocks her
fingers together. Her hands visibly trenble.

HEL ENE
Does ny body need this?

She pulls her fingers -- they fly apart.
SCOBI E

Aha! Appl esauce, bad. Too nuch sugar
and pestici des. Boo.

(beat)
Let's try--
Shel by appr oaches.
HEL ENE
There you are.
SCOBI E
Shel -bel I'! Surprise!
PARKER
Bet you weren't expecting us.
HEL ENE
(to Shel by)

C nere you.
Shel by, in shock, sits in the chair next to Hel ene.

MAYA
I know Hel ene hates to cel ebrate her
bi rt hday, but sonetines friends know
better.

HEL ENE
(whi spers to Shel by)
Forgi ve them Pl ease.

NI KKI
The A d One cane down the stairs
| ooking like a disco ball. Ready to
par-tay.
HEL ENE
(to Nikki)

Thank you, Princess.
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SCOBI E
(super excited)
And now that you're here, Hel ene can
open the big box!

The "big box" that Jada delivered sits on the floor by the
t abl e.

Maya picks up an enpty plate, fills it with food, hands it
to Shel by. Peace offering.

SHELBY
Thanks.

Parker rises, steps into the kitchen, opens the fridge,
grabs two PBRs, tosses one to Nikki, then grabs a knife.

Maya gives N kki the hairy eyeball. N kki cracks open the
beer anyway.

Parker slices the tape on the big box, opens it.
Hel ene reaches for the opened bottle of red wine, it sli
slightly from her hand, Shelby steadies it, pours the w
for her.

50O

HEL ENE
Eat up, | ove.
SCOBI E
Can we pul -1 ease show you what's in

t he box?

Par ker reaches in, pulls out a huge birthday card. Sonething
graphic and silly.

HEL ENE
Qpen it for ne.

Par ker takes the card fromthe envel ope, holds it open for
Hel ene to read.

HELENE (cont' d)
(suspi ci ous)
What are you fat asses up to?

Par ker reaches in the box, pulls out a sand bucket beach toy
set. The bucket is filled with sand. She puts it on the
table in front of Hel ene.

HELENE (cont' d)

(pl ayi ng al ong)
We're going to the beach?
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Par ker pulls out several |arge beautiful conch shells, puts
themon the table. Sticking out of one shell are plane
tickets.

Hel ene reads them Puzzl ed.

HELENE (cont' d)
Bost on? Jul y?

In anot her conch shell are theater tickets. Hel ene reads
them smles.

HELENE (cont' d)
P-t own.
(to Shel by)
The prem ere of your play.

Shel by' s eyes go wi de.

SHELBY

(not happy)
What ?!

SCOBI E
(can't contain
hersel f)
We got an Airbnb on the beach for a
week. All of us. And tixs for opening
ni ght .

MAYA
(to Hel ene)
We're gonna stay positive and carry
you through this. It's just a few
nont hs away.

Hel ene forces a smle, takes a big sip of wine, |ooks at her
friends who stare back at her |i ke eager puppies, except for
Shel by.

EXT. BACK PCORCH - LATER
Shel by snokes a cigarette. Exhausted, utterly spent.
Ni kki steps out. They share the snoke.

NI KKI
Baby Grl, you think I want to sit on
t he beach gettin' sand up ny bl ack
ass for five days with you all? Hel
no. But I will. If Helene can.
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SHELBY

Sonmeone shoul d have asked ne.
MAYA (O S.)

Then it woul dn't have been a

surpri se.

Ni kki qui ckly hands Shel by the cigarette. Maya approaches,
hol ding the gift-wapped book on ALS.

MAYA
You need our support too.

On cue, N kki heads back in as Maya steps up besi de Shel by.
A |l ong beat. Maya hands Shel by the gift-w apped book.

MAYA (cont' d)
For you.
(beat)
Qpen it later.

SHELBY
Thanks?

MAYA
| snmelled weed on you. And your
eyes- -

SHELBY
"' m fucking sober.

VAYA
You're not clean and sober.

Shel by can't with Maya right now.

SHELBY
How s t he view?

VAYA
What ?

SHELBY

Up ny ass. How s the view?
LOUD LAUGHTER from i nsi de.

MAYA
I"mgoing in for cake.

Maya (this isn't over) heads inside. Shelby pulls in a few
deep breat hs.
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I NT. HELENE & SHELBY'S HOUSE - CONTI NUQUS

Maya steps up behind Hel ene, who hol ds a sizable, sparkling
purple dildo with a ribbon on it over her heart w th her
arm fingers |ocked.

HEL ENE
Does ny body need this?

She play-acts trying to pull her fingers apart. They stay
| ocked.

Shel by appears.
HELENE (cont' d)
(re: dildo)
It mght not be big enough. Wat do
you say, Shel by?

SHELBY
Pur pl e 1 ooks good in you.

Scobi e squeals. They all |augh. Parker carries a cake to the
table. The candl es shi nmrer and dance with |ight.

Hel ene takes the dildo and plants it fully erect into the
bucket of sand as Shel by wends her arns around her from
behi nd.
HEL ENE
(softly)
It ain't over till it's over.
Their faces love-lit by the candl es.
Hel ene takes in a breath and bl ows.

FADE QUT:



